Пособие составлено на кафедре английского языка заочного отделения.

Составитель: Соловьёва М. В.

ОБЪЯСНИТЕЛЬНАЯ ЗАПИСКА

     Данное пособие по домашнему чтению предназначено для студентов-заочников 5 курса. Оно ставит своей целью:

А) помочь студенту понять содержательно-фактуальную информацию произведения;

Б) способствовать развитию навыков лингвостилистического анализа текста с использованием процедуры анализа, предложенной проф. И.Р. Гальпериным

Пособие состоит из четырёх заданий, каждое из которых включает специально разработанную систему упражнений, и Приложения, представляющего собой выборку из критических статей советских и английских авторов.

     Студенту предлагается:

1) ознакомиться с литературой по лингвистике текста (И.Р. Гальперин. Текст как объект лингвистического исследования. М., 1981; В.А. Кухаренко. Интерпретация текста. Л., 1979; И.Р. Гальперин. Стилистика. М., 1981, с.318-324; И.С. Курахтанова. Текст лекций по стилистике современного английского языка для студентов-заочников. М., 1983)

2) ознакомиться с краткими биографическими данными об авторе работа (см. Приложение) и содержанием каждого задания (Порции 1-4)

3) прочитать главы из книги, указанные в задании (порции), /экстенсивное чтение/, и приступить к выполнению упражнений в порядке, указанном в задании

4) ознакомиться с содержанием критических статей о творчестве У. Теккерея (см. Приложение) и выполнить упражнение XIV в задании 4.

     Упражнения I – IV, VII, VIII, IX, X, XII выполняются студентом устно; упражнения V, VI, XI выполняются письменно

     При выполнении упражнений X (интенсивное чтение) и VI (а) студентам рекомендуется пользоваться словарём БАРС И.Р. Гальперина и словарём А.С. Хорнби (Oxford Advanced Learner’s Dictionary of Current English).

     Приступая к интенсивному чтению отрывка из романа, студент выписывает из указанных словарей дефиниции и русские эквиваленты всех незнакомых слов из отрывка, что обеспечивает полное понимание фактуальной информации текста. Упражнение VI (а) способствует профессиональной ориентации студентов, подготавливая их к педагогической деятельности.

     Выполнение упражнений VII – IX требует от студентов знания лексикологии и стилистики английского языка и, таким образом, делает необходимым использование учебников и пособий по указанным теоретическим дисциплинам. Упражнения VII – IX способствуют развитию у студентов навыков учебно-исследователькой работы (УИРС)

     Упражнения IV (в) и XII (прилагаемые списки слов) имеют своей целью значительно расширить пассивный словарный запас студентов; при выполнении этих упражнений студентам следует обращать особое внимание на прилагательные, наречия (оценочные слова) и словосочетания, включающие данные части речи.

BEFORE THE CURTAIN

As the Manager of the Performance sits before the curtain on the boards and looks into the Fair, a feeling of profound melancholy comes over him in his survey of the bustling place. There is a great quantity of eating and drinking, making love and jilting, laughing and the contrary, smoking, cheating, fighting, dancing, and fiddling: there are bullies pushing about, bucks ogling the women, knaves picking pockets, policemen on the lookout, quacks (other quacks, plague take them!) bawling in front of their booths, and yokels looking up at the tinselled dancers and poor old rouged tumblers, while the light-fingered folk are operating upon their pockets behind. Yes, this is vanity fair: not a moral place certainly; nor a merry one, though very noisy. Look at the faces of the actor and buffoons when they come off from their business; and Tom Fool washing the paint off his cheeks before he sits down to dinner with his wife and the little Jack Puddings behind the canvas. The curtain will be up presently, and he will be turning over head and hells, and crying, ‘How are you?’

A man with a reflective turn of mind, walking through an exhibition of this sort, will not be oppressed, I take it, by his own or other people’s hilarity. An episode of humour or kindness touches and amuses hi here and there – a pretty child looking at a gingerbread stall, a pretty girl blushing whilst her lover talks to her and chooses her fairing; poor Tom Fool, yonder behind the wagon, mumbling his bone with the honest family which lives by his tumbling; but the general impression is one more melancholy than mirthful. When you come home you sit down, in a sober, contemplative, not uncharitable frame of mind, and apply yourself to your books or your business.

I have no other moral than this to tag to the present story of Vanity Fair. Some people consider fairs immoral altogether, and eschew such, with their servants and families: very likely they are right. But persons who think otherwise, and are of a lazy, or a benevolent, or a sarcastic mood, may perhaps like to step in for half an hour and look at the performances. There are scenes of all sorts: some dreadful combats, some grand and lofty horse-riding, some scenes of high life, and some of very middling indeed; some lovemaking for the sentimental, and some light comic business; the whole accompanied by appropriate scenery and brilliantly illuminated with the author’s own candles.

What more has the Manager of the Performance to say? To acknowledge the kindness with which it has been received in all the principal towns of England through which the show has passed, and where it has been most favourably noticed by the respected conductors of the public press, and by the nobility and gentry. He is proud to think that his puppets have given satisfaction to the very best company in this empire. The famous little Becky Puppet has been pronounced to be uncommonly flexible in the joints, and lively on the wire; the Amelia Doll, though it has had a smaller circle of admirers, as yet been carved and dressed with the greatest care by the artist; the Dobbin Figure, though apparently clumsy, yet dances in a very amusing and natural manner; the Little Boys’ Dance has been liked by some; and please to remark the richly dressed figure of the Wicked Nobleman, on which no expense has been spared, and which Old Nick will fetch away at the end of this singular performance. 

And with this and a profound bow to his patrons, the Manager retires, and the curtains rises.

William Makepeace Thackeray

London, 18 June, 1848
PORTION 1

Chapters 1-6

Ex. I. Learn the following word combinations.

1. To speak ill of smb (p. 18) – отзываться плохо о ком-либо

2. To give way to smth (p. 20) – предаваться чему-либо

3. To be overcome with emotion (p. 21) – быть охваченным сильным чувством

4. To give oneself airs (p. 27) – важничать, держаться высокомерно

5. To instruct smb in smth (p. 27) – обучать кого-либо чему-либо

6. To get the better of smth (p. 35) – побороть, победить что-либо

7. To take pains to do smth (p. 35) – прилагать все усилия, чтобы сделать что-либо

8. Frame of mind (p. 36) – настроение, расположение духа

9. To have no patience with smb (p. 43) – быть выведенным кем-либо из терпения

10. To bring oneself to do smth (p. 43) – заставить себя что-либо сделать

11. To work miracles (p. 47) – творить чудеса

12. To acquire the rudiments of the language (p. 53) – приобрести элементарные знания по языку

13. Being smb’s back (p.5 4) – за чьей-либо спиной, тайком

14. To have a difference with smb (p. 54) – поспорить, поссориться с кем-либо

15. To meddle with smb (p. 54) – вмешиваться в чьи-либо дела
16. To do smb justice (p.5 4) – отдать должное кому-либо

17. Far more beautiful (p. 55) – намного красивее

18. To bear malice towards smb (p. 55) – затаить злобу против кого-либо
19. In the face of smb, smth (p. 59) – перед лицом, открыто, на глазах
20. In smb’s behalf (p. 59) – с чьих-либо интересах

21. To care to do smth (p. 76) – иметь желание что-либо сделать
22. To restrain one’s feelings (p. 77) – сдерживать чувства
Ex. II. Reproduce the situations from the novel in which the word-combinations listed in Ex. I appear.

Ex. III. Explain the signification of the following sentences from the novel.

1. … Miss Sedley will be found worthy of an establishment which has been honored by the presence of the Great Lexicographer… (p. 16)

2. All which details … Jones, who reads this book at his club, will pronounce to be excessively foolish, trivial, twadding and ultra-sentimental. (p. 19)

3. For Amelia it was quite a new, fresh, brilliant world, with all the bloom upon it. it was not quite a new one for Rebecca. (p. 29)

4. She thought a chilly was something cool, as its name imported. (p. 37)

5. …he was a coarse man from the Stock Exchange, where they love all sorts of practical jokes. (p. 37)

6. It is out-Josephing Joseph, my dear. (p. 43)

7. …the very elements interposed to aid her. (p. 44)

8. …these two young people had been bred up by their parents for this very purpose, and their banns had, as it were, been read in their respective families any time these ten years. (pp. 45-46)

9. You always were a Tory, and your family’s one of the oldest in England. (p. 74)

Ex. IV. Expand the idea:

1. The world is a looking-glass, and gives back to every man the reflection of his own face. (p. 23)

2. The bearded creatures are quite as eager for praise, quite as finical over their toilets, quite as proud of their personal advantages, quite as conscious of their power of fascination, as any coquette in the world. (p. 36)

3. … women are commonly not satisfied until they have husbands and children on whom they may centre affections which are spent elsewhere, as it were, in small change. (p. 47)

4. …if parents and masters would leave their children alone a little more, small harm would accrue, although a less quantity of as in praesenti might be acquired. (p. 55)

Ex. V. Give a written translation of the following passages into English; learn one of the passages be heart (account for your choice).

1. “But as we are to see a great deal of Amelia,.. as harsh treatment was injurious to her. (pp. 18-19)

2. Miss Sharp’s father was an artist … increased in rank and splendor. (p. 24)

3. “If a person s too poor to keep a servant … They would overcome us entirely if they did.” (p. 41)

4. “Osborne was Sedley’s godson … such daily acts of kindness and intercourse could make him.” (p. 44)

5. "That evening, when Amelia … by a mortal.” (p. 61)

6. “Every soul in the coach agreed … and turned away.” (p. 61)

Ex. VI. (a) Make an active Vocabulary List for fifth-year students (no less than five words). Make use of the following procedures: choose neutral, common literary and common colloquial words frequently used by the author in chapters 1-6; look up the words in an English-English dictionary (“Oxford Learner’s Dictionary of Current English” by A. S. Hornby), enumerate the definitions of the basic meaning and of two minor meanings of the word and give their Russian equivalents; enumerate combinations with the words, their synonyms and antonyms; consult the Vocabulary Notes in the textbook “English by Correspondence” by Grossman and Tokareva). Use them as a sample.

(b) Make a topical vocabulary list based on Portion I pertaining to:

a) appearance;

b) emotions;

c) human relations;

d) education.

Ex. VII. 1) Find a Russian borrowing in Chapter V (p. 56); speak on Russian borrowings in English. 2) Define the way of word-formation used in the word “to better” (Ch. II p. 24). Discuss productive ways of forming words in current English.

Ex. VIII. Analyse the functions of the stylistic devices employed by the author in Chapters 1-6:

a. Epithet (p. 18 – a reversed epithet; p. 19, 43 – a strong of epithets; p. 26 – simple epithets; p. 64 – a compound epithet).

b. Metaphor (pp. 25. 27. 47)

c. Simile (pp. 47. 61. 67)

d. Zeugma (p. 63)

e. Climax (pp. 28. 64)

f. Oxymoron (p. 62)

g. Allusion (pp. 35. 56 – an allusion o a mythological fact; p. 60 – an allusion to a literary fact)

h. Parallel constructions (pp. 57. 60)

i. Enumeration (pp. 59. 60)

j. Represented speech (p. 27)

Ex. IX. Compare the style of the letters on pp. 16. 58 and account for the difference.

Ex. X. Read the following extract from Ch. VI, looking up all the unfamiliar words in “The New English-Russian dictionary” by I. R. Galperin: “I know that the tune … and yet affect all the rest of the history?”

Ex. XI. Study the following sample of text analysis. Make use of the sample while analysing texts from Portions II – IV. Analysis of an extract from Chapter VI (“I know that the tune … an yet affect all the rest of the history?”)

     The text under analysis is a sample of the belles-lettres style, the substyle of emotive prose; it is an extract from Chapter VI of the novel by W. M. Thackeray “Vanity Fair” (Part 1).

     W. M. Thackeray is a prominent English novelist whose social satires are classics in English literature. In the novel “Vanity Fair”, which is one of the most original works of real genius, Thackeray mercilessly exposes the follies, vices and meannesses of bourgeois society, both the fashionable circles and the people who ape them. The life of the aristocracy and the middle class that is painted in “Vanity Fair” is not that of high comedy, but of satiric farce. It resembles the conduct of a masquerade where a character is put on as a disguise, and played out with the best skill of the actor.

     “Vanity Fair” is a great novel because of the authorial presence for it is what gives the novel its peculiar immediacy of appeal as well as its universality of application. There are various roles that the author chooses to play within the world of his characters. In the text under analysis Thackeray adopts the role of a writer amused at the fictional extravagances of his colleagues and delighting in showing them up to his reader by passages of burlesque and portentous talk about conquering heroes. Thackeray interrupts the narrative in order that he might talk to “the good-natured reader” about “the great subject” – a possibility of marriage between Osborne and Amelia. The author treats the subject in the genteel manner and in the manner of gothic horror novels.

     Thackeray introduces two passages of direct parody on horror novels and the novels of sentiment. In the final paragraph of the text Thackeray gives up the gothic and the sentimental style for “the middle course” of describing men and women, not heroes and heroines, and the everyday occurrences of ordinary life, not the wild coincidences and providential resolutions of romance. The signification of the first supra-phrasal unit (SPU) in the opening paragraph backs up this statement: “I know that the tune I am piping is a very mild one…, and must beg the good-natured reader to remember that we are only discoursing at present about a stockbroker’s family in Russell Square, who are taking walks, or luncheons, or dinner, or talking and making love, as people do in common life, and without a single passionate and wonderful incident to mark the progress of their loves.” The semantic components of the word “common” – usual, ordinary emphasize the description of the main characters as those “who are found often and in many places.” Since the characters are common there is nothing extraordinary in their feelings – the sense of the phrase “… and without a single passionate and wonderful incident to mark the progress of their loves” leads the reader to the conclusion. In the semantic context of the SPU under analysis the word “passionate” is an occasional antonym of the word “mild” (passionate – “showing a strong feeling”; mild – “soft, not severe”).

     Thus, the author contrasts the quiet world the main characters live in with the world of wild emotions. The contrast is suggestive of the irrelevance of the romantic style to the treatment of “the subject in hand”. The author’s style in the following SPU is by no means romantic. Thackeray broaches the great subject in the matter-of-fact manner: “The argument stands thus, Osborne in love with Amelia…

     Jos Sedley is in love with Rebecca. Will he marry her?” The incongruity of the style and the topic produces a humorous effect which is enforces by the simultaneous realization of the two meanings of the word “argument”: “a reasoned discussion” and “a summary of the subject matter of a book” and by the meaning of the word “facetious” which occurs in the following SPU. Thackeray’s humour yields irony which permeates the signification of the sentence “We might have treated this subject in the genteel, or in the romantic, or in the facetious manner” (the words “genteel” has a dictionary label “ironical”). The modal verb “might” followed by the perfect infinitive “have treated” indicates that the action was not carried out owing to certain circumstances expressed in the final paragraph of the text.

     The form of the Past Perfect which is repeated in the SPUs taken up with the presentation of a possible treatment of the subject serves to express the unreality of the “genteel” or of the “romantic” style of the novel “Vanity Fair”. The repetition of the identical syntactical structure in the SPUs in close succession – parallel construction – (“Suppose we had laid the scene...”, “suppose we had shown…”, “suppose we had resorted”…) backs up contrast between “the supremely genteel manner” and “the low manner of treating the great subject”. Through the device of contrast which is enforced by antithesis (genteel – low, duke – knife-boy, marquis – cook, Grosvenor Square – kitchen) the author expresses his strong views on the high-flown sentimental style and the style of domestic novels. Thackeray’s disapproval of the gothic horror novel is perceived through the ironical connotation of the words and word-combinations “terrible, femme de chambre” (barbarism), “professional burglar”, the signification of the sentence “…a professional burglar, who bursts into the house with his band, slaughters black Sambo at the feet of his master and carries off Amelia in her nightdress, not to be let loose again till the third volume"” the sense of the final phrase “...not to be let loose again till the third volume” and the phrase “… through the fiery chapters of which the reader should hurry panting” is satirical.

     In these phrases and in the two passages below Thackeray employs a light texture of burlesque supported by a sophisticated pattern of allusion to the novels which passed into wide circulation in the 18th and in the 19th centuries and by the stylistic device of alliteration (the repetition of [b] – burglar, bursts). The author’s criticism of these novels is conveyed through the meanings of the word-combinations “scenes of “life” (the quotation marks emphasize isolation from life which was typical of the romantic style), ‘a tale of thrilling interest” and “fiery chapters” (the category of modality manifests itself in these word-combinations). In the semantic context of the SPU under analysis the noun “tale” acquires the meaning of “a fairy tale”, that is “an untrue account of events”. Thackeray gets across to the reader the principal argument against the novels of sentiment and the gothic horror novels; these works are not true to life. The argument is intensified by the repetition of the word “fancy”. Different meanings of the noun “fancy” and the verb “to fancy” are equated in the SPU: “…we had taken a fancy for the terrible” (the meaning is “fondness, liking, desire”) and “…Fancy this Chapter having been headed “The night Attack” (the meaning is “imagine”).

     The passage entitled “The Night Attack” is a direct parody of the style of writing sued by the British authors of the chilling gothic horror novels by A.W. Radcliffe (1764 – 1823) and her imitators G. Lewis (“Monk”) (1775 – 1818) and C.R. Naturin (1782 – 1824), who had a powerful European influence. The parody casts the reader’s mind back to the novel “The Mysteries of Udolpho”, a master word by Radcliffe (the scene is a gloomy castle, with attendant secular misdeeds by brigands). Thackeray parodies the gloomy tonality of the horror novels by the exaggerated use of the words “night” (it is repeated 3 times), “black” (repeated 5 times), “dark” (repeated twice). The satirical affect is enforced by the devices of gradation (“Black, black, ink-black”, “dark, pitch dark”, “not a star, not a little feeble, twinkling, solitary star”), metaphor (“There had been one (star) at early evening, but he showed his face shuddering for a moment in the black heaven and then retreated back), alliteration (wild, wind, whirling – [w]).

     The sham treatment of events in the horror novels is emphasized by ample epithets and words with a heavy emotional charge pertaining to the semantic field of horror: “horrible”, “dreadful”, “dead”, “desolate”, “tempest”, “thunderbolt”, “slay”, “shiver”, “shudder”, “victim”, “scream”, “pistol”.

     The description of “a horrible night” is followed by a conversation between Black Vizard and Blowser (typical nicknames of brigands) which abounds in words used by rooks: “mofy”, “snum”, “nuffe”, “glumbanions”.

     The language of Rookery “yields the polyglot conversation spoken by the leader of ton (barbarism)” that is by the fashionable circles. Foreign expressions were amply used by “the fashionable novelists”, whose manner of writing is labelled as “the genteel rose-water style”. The epithet “rose-water” produces a satirical effect. The meanings of the words and word-combinations “rose-water”, “amiable politeness”, “nobleman”, “gentleman”, “princely” are associated in the reader’s mind with the “refined” manner of the aristocracy which Thackeray ridicules. The author’s ridicule is brought out through the signification of the sentences “Vous avez alors un bien beau nom”, said the young price, turning on his heel… and treading on the foot of an old gentleman, who stood behind in deep admiration of the beautiful Lady Amelia” and “He had trodden on the toe of the great Captain of the age!” The bombastic language of the sentimental novels is contrasted with the vulgarisms occurring in gothic horror literature. Contrast is a principal compositional device in the text under analysis.

     While reading the parody of the sentimental novel the reader cannot help remembering (a manifestation of the category of retrospection) one of the fathers of the 18th century novel Samuel Richardson (1689 – 1761), who used the language of the cult of sentiment to define his perceptions in an enormously detailed narration (his masterpiece “Clarissa” appeared in 7 volumes – see Thackeray’s allusion to the protracted narration in the sentence: “Und das war gar nicht theuer potztausend!” exclaimed the princely Hungarian, etc, etc., etc…”)

     The author concludes the “disquisition” of literary trends be setting down his approach to the treatment of “the subject in hand”. His is “the middle course”, that is an ordinary manner of writing which is used to describe those scenes and personages with which the author is most familiar. Thus Thackeray gives up the horror style and the cult of sentiment for critical realism which is less combined with fantasy and lyricism, and which is more exact and objective.

Ex. XII. Answer the following questions. In your answers use the words and word-combinations from the novel listed in the exercise.

Content-factual information

1) Characterise Miss Pinkerton and her school. What part did Miss Jemima play at the Mall? (Miss Pinkerton’s academy for young ladies, a stately old brick house, a majestic lady, a pompous woman, to occupy a fitting position in the polished and refined circle, a young lady of fashion, industry, obedience, instructor, to instruct smb in music, dancing, orthography, embroidery and needlework, geography, rigid formality, frigid correctness, a timid air, awful coldness, a withered face, to be in one’s senses, to venture, to take the liberty of doing smth, to be exceedingly nervous, a downtrodden woman, an honest creature, foolish good-humour).

2) What do you know about Johnson’s English-English dictionary (1755)? What other famous English-English dictionaries do you know? (The Great Lexicographer, to spell as well as a Dictionary itself, an explanatory dictionary, unilingual, bilingual, dictionaries of synonyms and antonyms, dictionaries of new words, dictionaries of American English, phraseological dictionaries, general and special dictionaries).

Content-conceptual information

1) Compare the two characters: Rebecca Sharp and Amelia Sedley. How can you prove that these characters contrast sharply? (amiable, obedience, industry, to be of humble temper, delightful sweetness of temper, to charm smb, to have a kindly, generous heart, to speak ill of smb, tender-hearted, gentle, a short nose, to blush with health, to sparkle with good humour, a silly thing, to treat smb with gentleness, to give way to smth, to be overcome with emotion, to hate smb with all one’s soul, to have insults from smb, to have revengeful thoughts, to bring smb to perplexity, placably, to use smb ill, to take great pride in one’s descent from smb, sandy-haired, attractive green eyes, a sense of ridicule, wit, to give smb pangs of envy, to give oneself airs, charming, a good linguist, to practise smth incessantly, to do credit to smth, ingenious woman, vivid imagination, the art of deceiving, to get the better of smb, artful creature, to work miracles, an articles pupil, an apprentice, slight).

2) What were the relations between William Dobbin and George Osborne? What is the author’s attitude to these characters? (to have no peace, to merit contempt and scorn, bitter grief, to have an acute sense of wrong, a generous boy, an incapacity to acquire the rudiments of the language, to make fun of smb, to be miserable, to bear smth patiently, behind smb’s back, to bully smb, far more beautiful, to bear malice toward smb, to revolt against smth, a hankering feeling of revenge, to be ashamed of one’s champion, to have a very high popularity among the youth, condescension, to be dull at classical learning, in the face of the whole school, in token of sympathy, to attribute one’s good fortune to smth, to admire smb in secret, to share smth with smb, an attached friend, to receive smth graciously.)
3) Describe Jos Sedley’s courtship and the Vauxhall party. Find instances of irony in the author’s description of Jos Sedley. (to have a feeling of contempt for smb, vain, selfish, effeminate, a man of fashion, pompous stories, to unbosom oneself of a secret, a tender subject, to demean oneself by a marriage with smb, to keep smb in order, a bashful man, a majestic man, to look big and mighty, a stout companion, a critical situation, to provoke smth, to p[ant, an intimate conversation, to do smth with great majesty, liveliness, to sing a song in a high key, to take advantage of smth, commotion, to take charge of smb, to adore smb, to restrain one’s feelings, to care to do smth) 
Ex. XIII. Write: a) a character sketch of Rebecca Sharp (Amelia Sedley, Jos Sedley). Use the following words and word-combinations (a full-blooded character, an authentic character, a memorable character, a flat character, draw (to portray, to depict) a character, to portray a character masterfully (convincingly), to draw a character from life, to have a deep insight into a character, to expose smth mercilessly, to attack smth, to sparkle with humour, scathing (biting) satire on smth); b) a composition “Education in England at the beginning of the XIXth century”; use the words and word-combinations from Ex. XII (Question1).
PORTION 2

Chapters 7-13

Ex. I. Learn the following word-combinations.

1. To be none the worse for …  (p. 82) – быть не хуже, несмотря на…
2. Not to sleep a wink (p. 86) – не сомкнуть глаз
3. On behalf of smb (p. 90) – от лица, от имени кого-либо

4. To give vent to…  (p.92) – дать выход, волю чему-либо
5. A tempest in a slop-basin (p. 92) – буря в стакане воды
6. Under the auspices of…  (p. 93) – под покровительством, при содействии
7. To stand in awe of smb (p. 95) – испытывать благоговейный страх перед кем-либо
8. To fill a post (p. 96) – занимать пост
9. To discharge one’s debts (p. 99) – оплачивать долги
10. To take smb to ask about smth (p. 103) – сделать выговор кому-либо
11. To take a fancy to smb  (p. 106) – полюбить кого-либо, привязаться к кому-либо
12. To sow one’s wild-oats (p. 106) – остепениться
13. The elements of natural sciences (p. 110) – основы / азы естественных наук

14. On the pretence of doing smth (p. 123) – под видом, под предлогом
15. A sociable fellow (p. 124) – общительный человек
16. To be as good as one’s word (p. 132) – сдержать слово

17. At the best of times (p. 135) – в лучшие времена

18. To lapse into silence (p. 136) – впасть в молчание
19. To see smth with half an eye (p. 138) – легко заметить
20. To cut smb off with a shilling (p. 139) – лишить кого-либо наследства
21. To make a match (p. 139) – устроить брак, сосватать
22. To give smb a headache (p. 140) – доставлять кому-либо много хлопот
Ex. II. Reproduce the situations from the novel in which the word-combinations listed in Ex. I appear.

Ex. III. Explain the signification of the following sentences from the novel:

1. …she fell to thinking of her Russell Square friends with that very same philosophical bitterness with which, in a certain apologue, the fox is represented as speaking of the grapes. (p. 79-80)

2. He talked of himself incessantly, sometimes in the coarsest and vulgarest Hampshire accent, sometimes adopting the tone of a man of the world. (p.83)

3. …for boor as he was, Sir Pitt was a stickler for his dignity which at home… (p.97)

4. At this time … the genteel world had been thrown into a considerable state of excitement, by two events, which… might give employment to the gentleman of the long robe. (p.117)

5. Miss Sedley was not of the sunflower sort (p.124)

6. …the Corsican monster locked up at Elba (p.134)

7. Whenever he met a great man he grovelled before him, and my-lorded him as only a free-born Briton can do. (p.138)

Ex. IV. Expand the idea:

1. …rich baronets do not need to be careful about grammar, as poor governesses must be (p.87)

2. …Vanity Fair is a very vain, wicked, foolish place, full of all sorts of humbugs and falsenesses and pretensions (p.91)

3. But a title and a coach and four are toys more precious than happiness in Vanity air. (p.94)

4. It is in the nature and instinct of some women. Some are made to scheme, and some to love. (p.127)

5. Some cynical Frenchman has said there are two parties to a  love – transaction, the one who loves and the other who condescends to be so treated (p.133)

Ex. V. Give a written translation of the following passages into Russian; learn one of the passages by heart (account for your choice):

1. “When the bell was rung, a head appeared … … and a mouth perpetually on the grin.” (p.80)

2. “On entering the dining-room … … and a little black porter in a pint-pot.” (p.81)

3. “Before the house of Queen’s Crawley … … and have space to spare.” (p. 88)

4. “She is the second Lady Crawley … … Griselda of the noble house of Binkie.” (p.89)

5. “As the only endowments … … and in curl-papers all day.” (p.94)

6. “Mr. Pitt took after the noble Binkies … … while his son was in the room.” (p.95)

7. “At college his career … … he was sure of.” (p.96)

8. “In disposition he was sociable … … whose name is in Debrett.” (p.98)

9. “Vanity Fair! … the most brilliant genius of spotless virtue.” (p.99)

10. …”Osborne’s reputation was prodigious … Lord Castlefosrty’s second son.” (p.129)

Ex. VI. A) Make an Active Vocabulary List for fifty-year students (6 words). See Ex. VI in Portion I).

b) Make a topical vocabulary list based on Portion II pertaining to:

a) interior;

b) treatment of literary characters.

Continue your topical vocabulary lists on the themes from Portion I (see Ex. VI in Portion I). Make use of these words and word-combinations in the discussion of Chapters 7-13.

Ex. VII. A) Define the meaning of the verb “to impeach” in Ch. VII. (p.78). Look up this verb in an English-English dictionary and remember the political events of the seventies (the 20th century) due to which the verb “to impeach” was often used in the press;

b) define the way of word-formation used in the verb “to my-lord”. Speak on conversion in current English. (p.138)
Ex. VIII. Analyse the functions of the stylistic devices employed by the author in Chapters 7-13.

a) epithet (pp. 80, 83, 86, 88 – one and the same epithet is used more than once, p. 111 – another epithet is used more than once, pp. 91, 98 – a strong of epithets);

b) metaphor (pp. 101, 134 – sustained metaphor)

c) simile (p. 124)

d) climax (p. 98)

e) oxymoron (p.118)

f) allusion (pp. 785. 124 – an allusion to a literary fact)

g) periphrasis (pp. 117, 134)

h) antithesis (pp. 112, 127)

i) pun (p. 119)

j) antonomasia (pp. 110, 129)

k) alliteration (p. 84)

l) parallel construction (pp. 114, 118, 128)

m) enumeration (pp. 114, 124, 134)

n) repetition (pp. 86, 111, 114, 118, 128)

o) irony (pp. 95, 97, 107, 108, 120, 121, 126, 128, 136, 140)

Ex. IX. Compare the style of the letters on pp. 79, 86, 109, 110, 111 and account for the difference.

Ex. X. Read the following extract from the novel looking up all the unfamiliar words in “The New English-Russian Dictionary” by I.R. Galperin (Rebecca’s letter to Amelia – Ch. XI: “I have not written to my beloved Amelia… … selected poor me for a partner.”).

Ex. XI. Analyse the text of Rebecca’s letter to Amelia (see. Ex. X) while analysing the text of the letter make use of the sample of text analysis in Ex. XI, Portion I.

Ex. XII. Answer the following questions. In your answers use the words and word-combinations from the novel listed in the exercise.

Content-factual information

1) Describe Rebecca’s acquaintance with Sir Pitt Crawley. What were Rebecca’s first impressions of Queen’s Crawley and its inhabitants? (to figure in the Parliamentary List, to sit for the borough, to impeach for peculation, to be named after smb, to move in a distinguished circle, a tall gloomy house, an odious old-fashioned red-brick mansion, a man in drab breeches and gaiters with a foul old neckcloth, a bristly neck, a leering red face, twinkling gray eyes, a mouth perpetually on the grin, bald-headed, to talk in the vulgarest accent, to take care of one’ farthings, frugal supper, not to sleep a wink, a slumpy, short, vulgar and very dirty man, to swear a great deal at smb, stingy, avaricious person, meanness, to be at variance, meagre, high-shouldered, to be in full dress, pompous, ugly, hay-coloured whiskers, straw-coloured hair, to see smth at a glance, to be none the worse for…, to stand in awe of smb, to discharge one’s debts, to take smb to task about smth, at the best of times, to say smth haughtily, to read sermons, to be tipsy, to be locked up in one’s study, a philosopher with a taste for low life, under the auspices of smb, to have no talents, apathetic, to take after smb, a man of rigid refinement, meritorious, industry, mediocrity, to fill a post, to give up the diplomatic service, ambitious, parsimony, to speculate in every possible way, mean, a disreputable man, ill qualities, pettifogging, to take a fancy to smb, to sow one’s wild oats, a hypocrite.)

Content-Conceptual information

1) Describe the members of the Crawley family. How does the author achieve the effect of contrast in his portrayal of these characters? Make use of the list of words and word-combinations from Question 1 (content-factual information)

2) What does the reader conclude from Sir Pitt Crawley’s note (p.79)? (to write a note on an old envelope, to be careful about grammar, to care to read, illiterate).

3) Trace the development of Rebecca Sharp’s character in Portion II and illustrate by quotations from this portion the following features of Rebecca’s nature: a) insincerity; b) envy; c) vanity; d) faculty of accommodation (to bear one’s hard lot as well as one can, vulgar City people, philosophical bitterness, chances of success, to be friendless and alone, to be treated as one of the family, to show great knowledge of the world, to have no reverence except for prosperity, faithless, charityless, to become inducted into most of the secrets of the family, to make oneself agreeable to one’s benefactors, to gain smb’s confidence, calculations, to provide smb with an honorable maintenance, to show smb one’s real superiority over smb, to be determined to render one’s position comfortable and secure, to make friends of smb, to interfere with smb’s comfort, to treat smb with every demonstration of cool respect, to let smb have his own way, to pay smb compliments upon smb, to be respectful and obedient, to admire smth, to be affected by smth, to find an excuse for, worldly amusements, to volunteer to do smth, a delightful companion, to be mistress of the house, to conduct oneself with modesty, affable behaviour, a haughty girl, a change of temper, to adopt a system of humility and hypocrisy, to take a fancy to smb, to come round everybody, artful, considerable talents, to see through smb’s schemes, not to care a fig about smb, to win smb’s heart, to make a conquest of smb, to amuse smb, a sly creature, to see smth with half an eye).

4) What effect does the author achieve by repeating: a) the word “gloomy” in Chapters VII and VIII (the word is repeated 7 times); b) the word “fat” in Chapter XI (the word is repeated 3 times)?

Remember that the stylistic device of repetition aims at logical emphasis, an emphasis necessary to fix the attention of the reader on the key-word of the utterance. Any repetition of a unit of language will inevitably cause some slight modification of meaning, a modification suggested by a noticeable change in the intonation with which the repeated word is pronounced.

5) Account for the titles of Chapters VIII and XI. Remember that the title of text conveys the content-conceptual information of text in a condensed form.

Ex. XIII. Write:

1) a character sketch of any member of the Crawley family (use the words and word-combinations listed in Ex. XII (question 1):

2) a composition “The Reasons for the British aristocracy falling into decay in the 19th century.” (use the words and word-combinations listed in Ex. XII (question 1))

PORTION III

Chapters 14-22

Ex. I. Learn the following word-combinations.

1. Of all persons (things) (p. 147) – из всех людей (вещей) наименее вероятный
2. To take with rapture (p. 131) – говорить с восторгом
3. To start back (p. 159) – отскочить назад, отпрянуть
4. Presence of mind (p. 159) – присутствие духа
5. To master one’s presence of mind – собраться с духом
6. To propose to smb  (p. 161) – сделать предложение кому-либо выйти замуж
7. To one’s heart’s content (p. 163) – вволю, вдоволь, всласть
8. To cast down one’s eyes  (p. 165) – опускать глаза
9. To be all kindness (p. 168) – быть самой добротой
10. To come round (p. 170) – менять мнение
11. To be out of the questions  (p. 171) – исключаться
12. To break the news  (p. 173) – сообщить новость
13. To be in the plot  (p. 175) – замышлять заговор
14. To live on credit  (p. 184) – жить в кредит
15. To be under obligations to smb  (p. 189) – быть обязанным кому-либо
16. To account for smth  (p. 189) – объяснить что-либо
17. To break off the match  (p. 190) – расстроить брак
18. To feel bound to do smth  (p. 198) – чувствовать себя обязанным сделать что-либо
19. Fine words butter no parsnips  (p. 198) – соловья баснями не кормят
20. (not) to have the heart d smth  (p. 208) – (не) решиться сделать что-либо
21. with all one’s heart  (p. 210) – от всей души, сердечно, искренне
22. to make a sacrifice in doing smth  (p.210) – принести жертву, совершая какой-либо поступок
23. to stick by one’s word (p. 211) – держать слово
24. to take the matter in hand  (p.211) – заняться делом, взять дело под свой контроль
25. a declaration of love  (p. 222) – объяснение в любви
26. to fall short (p. 228) – не хватать
27. not to get a wink of sleep  (p. 229) – не сомкнуть глаз
Ex. II Reproduce the situations from the novel in which the word-combinations listed in Ex. I appear.

Ex. III. Explain the signification of the following sentences from the novel.

1. Our surprised story now finds itself for a moment among very famous events and personages, and hanging on the skirts of history (p.185)

2. And as a general rule, which may make all creditors who are inclined to be severe pretty comfortable in their minds, no men embarrassed are altogether honest, very likely. (p.189)

3. …the French emperor comes in to perform a part in this domestic comedy of Vanity Fair which we are now playing. (p.193)

4. The sight of her horrid nephew casually in the park, where I am told the wretch drives with the brasen partner of his crimes … (p.206)

5. …and honest Swartz … about as elegantly decorated as the chimney-sweep on May-day. (p.223)

Ex. IV. Expand the idea:

1. If success is rare and slow everybody knows how quick and easy ruin is. (p.186)

2. When one man has been under very remarkable obligations to another, with whom he subsequently quarrels, a common sense of decency, as it were, makes of the former a much severer enemy than a mere stranger would be. (p.189)

3. …the truth may surely be borne in mind that the bustle and triumph and laughter and gayety which Vanity Fair exhibits in public do not always pursue the performer into private life, and that the most dreary depression of spirits and dismal repentances sometimes overcome him. (p.201)

4. Perhaps in Vanity Fair there are no better satires than letters. (p.203)

5. Our is a ready-money society. (p.217)

Ex. V. Give a written translation of the following passages into Russian; learn one of the passages by heart (account for your choice).

1. “How changed the house is, though! … the previous days of the auction.” (p. 179)

2. “Our surprised story … … and poor little Emmy Sedley’s happiness forms, somehow, part of it.” (pp. 185 – 186)

3. “The agitation thrilling through the country … as his comrades remarked there.” (pp. 194 – 195)

4. “And, as the hatred of vice … … on his friends’ part.” (pp. 201-202)

5. “This prostration and sweet, unrepining obedience … …she woke in the morning sunshine!” (pp. 209-210)

6. “Bent upon these hymeneal projects … … with his hopeless eyes?” (pp. 211 – 212)

7. “There is little doubt … … as the most romantic advocate of friendship at first sight could desire.” (pp. 219 – 220)

8. “The bride was dressed … … but was scarcely heard by anybody except Captain Dobbin.” (p. 231)

9. “Out young bride and bridegroom had chosen Brighton … … passed for sincerity with George Osborne.” (p. 235)

Ex. VI. A) Make an Active Vocabulary List (7 words)

b) Make a topical vocabulary list based on Portion III pertaining to:

A) clothes;

B) marriage

Continue your topical vocabulary lists on the themes from Portions I and II (see Ex. VI in Portions I and II). Make us of these words and word-combinations in the discussion of Chapters 14-22.

Ex. VII. 1) Translate the word-combination “the love-stricken dragoon” (Ch. XVI, p. 170) and define the structural pattern of the adjective “love-stricken”. Give other adjectives built on the same pattern. Speak on compounds in current English.

2) Find an obsolete form of the verb in Chapter XXII (p.232) and give its modern version.

3) Look up phraseological units with the noun “cat” in the “English – Russian Phraseological Dictionary” by A.V. Kunin. M., 1984
Ex. VIII. Analyse the functions of the stylistic devices employed by the author in Chapters 14-22:

a) epithet (a string of epithets, a reversed epithet)

b) metaphor (sustained metaphor)

c) simile

d) allusion (an allusion to a mythological fact)

Ex. IX. Compare the style of the letters on pp. `67, 173, 195 and account for the difference.

Ex. X. Read the extract from Chapter XVII looking up all the unfamiliar words in the dictionary by I.R. Galperin: “If there is any exhibition in all Vanity fair … in the little sitting-room of our dear Amelia Sedley.”

Ex. XI. Analyse the extract from, Chapter XVII (see Ex. X), make use of the ample of text analysis in Ex. XI Portion I.

Ex. XII. Answer the following questions. In your answers use the words and word-combinations from the novel listed in the exercise.

Content-factual information

1) Describe Mrs. Bute’s life in the house of Miss Crawley. (to warm oneself at the newly crackling parlor fire; to assist smb in doing smth, to have one’s suspicions of smb, to open smb’s eye to the real character of the wicked man, to cause extreme delight, to hail with pleasure, to be pleased at the notion of a gossip with one’s sister-in-law, to chine in, a victim, to take up the post of nurse by smb’s bedside, an amiable woman, a managing, imperious woman, to talk with rapture, to feel bound to do smth, with all one’s heart, to make a sacrifice in doing smth, to take the matter in hand, not to get a wink of sleep, to commit the most fatal of all errors with regard to smb, to oppress smb, to bore smb, to have the game in one’s hands, to play one’s cards too well, to rule over smb’s household utterly and completely, a sacrifice in smb’s behalf, to met with the most savage ingratitude, continued presence, artful, to be a gracious friend to smb, to secure smb’s good will by a number of attentions and promises, fine words butter no parsnips, affection for smb, to have the deepest regard for smb, to consult smb in matters of taste, to show one’s appreciation of smb, to come into one’s fortune, to take the command at smb’s house, to be incessantly watchful against smth, a candid woman, beady eyes, to be in a most critical state, to repent of one’s free-thinking ways, to instill smth into smb, to impart stories gradually to smb, to make inquiries, to follow smb’s track, a prudent woman, to succumb to smb’s severe and harassing authority, to forget sleep, dinner and fresh air for smb’s sake, to sacrifice oneself, admirable devotion, to give up health to one’s sense of duty, to add to smb’s depression, to induce smb to alter his (her) will, a victimizer).
2) How did Dobbin act as “the messenger of Hymen”? (to find oneself to be the great promoter, arranger, and manager of the match, of all men in the world, to go through smth, to have a duty to perform, with all one’s heart, to consent to the match, to make a tremendous sacrifice in doing smth, to break smb’s heart, to stick by one’s word, weighty considerations, to take the matter in hand, to urge on smb the necessity of immediate action, to bring about the chances of reconciliation, to be sent on hymeneal projects, feelings of shame and remorse take possession of smb, errand, to be the bearer of a message from smb, to give smb one’s consent, an elopement with smb)
Contents – Conceptual information

1) Comment on the author’s words: “Perhaps Mrs. Bute pulled the strong unnecessarily tight.” (p. 207) Use the words and word-combinations listed in Question 1 (content-factual information).

2) What happened to “good old Sedley”? Comment on the author’s words: “It was he (the French Emperor) that ruined the Bourbons and Mr. John Sedley” (p. 193) (to be patched with bills, to be ruined, a ruined man, to proclaim smb’s name as a defaulter on the Stock Exchange, bankrupt, bankruptcy, commercial, extermination, a crash, to know particulars of the catastrophe which befalls smb, stockbroker, to fling one’s last stake, to sweep down smb’s fortune with the fatal news, to go wrong, funds rise (fall), treason, to have misgivings and fears, to pass through the pangs and agonies of ruin, to sell up the house and furniture, to thrust away a family, to have the heart to do smth, a humble place of refuge, to set smb up in life, to be under obligations to smb, hard-heartedness, ingratitude, sinister motives, a fallen man, the real state of affairs, to accuse smb of cheating, to fall out on money matters, to break off the match, to break smb’s commands, to be entirely prostrate in the ruins of one’s own affairs and shattered honour, heartless, wicked, ungrateful, to banish smb from one’s mind, to absolve smb from the engagement, a story of complaints and misfortunes, benefactor, privations, to speculate on the return of the Corsican from Elba, to bring the funds down, to ruin a country, a swindling thief)
3) How did Miss Crawley take the news of Rebecca’s marriage? Prove by quotations from the novel that Miss Crawley was a hypocrite. (to be ultraliberal in opinions, a fine religionist, to take occasion to express one’s opinion in the most candid manner, to be equal to smb in intelligence or breeding, to consider smb to be one’s equal in every respect, to adore imprudent matches, to run away with smb, to set one’s heart on smb doing smth, to succeed in the world, to propose to smb, to wonder to one’s heart’s content at smth, to be actually angry, to be all kindness and graciousness, to indulge in the utmost luxury of sentiment, to be out if the question, to come round after a time, to break the news to smb, clandestine marriage, to spare smb’s feelings, to prepare smb for bad news, to break the intelligence to smb, to work smb up to the necessary degree of doubt and alarm, to torture smb, to cry in a nervous fury, to drive smb mad, to be in the plot, to scream in hysteric sentences, a drawing-master’s daughter, an opera girl, to give a final scream, to fall back in a faint, to be forced to do smth, to come to, to be denied the door by smb, to send back smb’s letters unopened, to be reconciled, to spread the news, to live comfortably on credit, a proper dislike for smb, a disobedient nephew, to add to smb’s indignation against the pair of reprobates).
4) Account for the author’s ironical attitude to the bride and the bridegroom (Chapter XXII) (to fall short, to look haggard and pale, to be dressed rather smartly, not to get a wink of sleep till daylight, a wedding favour, to throw the great cast, to give away the bride, to have no heart to do smth, to feel miserable and lonely, to long with a heartsick yearning for smth, to be dressed in the height of the fashion, to engage apartments, a young couple, to discuss one’s prospects in life, to relate amusing anecdotes, to play a few games at billiards, to come with a shock upon smb, to enjoy one’s honeymoon)
Ex. XIII. Write: a) a character sketch of Mrs Bute (use the words and word-combinations listed in Question 1 (content-factual information);

b) an essay “The Tory Party Conferences at Brighton” (annual, annually, the British political leadership, leading members of the Cabinet, Tory party leaders, to hold a conference, to stay for the party’s conference, to gather in the conference centre, to address the conference, the Conservative Conference debate on smth, to go into debate, a message from the debate, to approve a motion, to affirm strong support for smth, Tory delegates, to expose the true nature of Conservatism, to come forward with a right-wing package of proposals to erode democracy in Britain, to move a motion, Tory MP for…, to see to misuse one’s powers, to become increasingly authoritarian, to be intent on further eroding democracy in Britain, to threaten the democratic and economic gains which have been made over decades). 
PORTION IV

Chapters 23-34

Ex. I. Learn the following word-combinations.

1. to rise in smb’s estimation  (p. 243) – подняться в чьих-либо глазах
2. to summon (up) one’s courage  (p. 243) – собраться с духом
3. to bring about smth  (p. 246) – вызывать, быть причиной
4. to be of smb’s making  (p. 246) – быть белом чьих-либо рук
5. to disinherit smb  (p. 246) – лишить кого-либо наследства
6. to play fast and loose  (p. 246) – действовать безответственно, быть ненадёжным
7. to the following effect  (p. 259) – следующего содержания
8. to be entitled to smth  (p. 259) – иметь право на что-либо
9. to be in store for smb  (p. 266) – предназначаться для кого-либо; готовить, сулить в будущем
10. to do smth to perfection  (p. 302) – делать что-либо в совершенстве
11. with a clear conscience (p. 314) – с чистой совестью
12. to cease doing smth / to do smth (p. 316) – прекратить делать что-либо
13. to note down with a pencil (p. 320) – записать карандашом
14. in case of extremity (p. 323) – в крайнем случае
15. if the worst comes to the worst  (p. 333) – в самом худшем случае
16. to give up one’s fortune  (p. 334) – отказаться от своего состояния
Ex. II. Reproduce the situations from the novel in which the word-combinations listed in Ex. I appear.

Ex. III. Explain the signification of the following sentences from the novel:

1. As his hero and heroine pass the matrimonial barrier, the novelist generally drops the curtain, as if the drama were over then. (p. 280)

2. All looked as brilliant and harmless as a Hyde Park review. (p. 295)

3. Meanwhile Napoleon, screened behind his curtain of frontier-fortresses, was preparing for the outbreak which was to drive all these orderly people into fury and blood, and lay so many of them low. (p. 295)

4. …what a specially bad time Napoleon took to come back from Elbe, and to let loose his eagle from Gulf San Juan to Notre Dame. (pp. 297-298)

5. Our friend George was in the full career of the pleasure of Vanity Fair. (p.310)

6. If this is a novel without a hero, at least let us lay claim to a heroine. (p. 322)

7. … nor does the Continental domestic like to be treated with insolence as our own better-tempered servants do. (p. 327)

8. Such a bull in a china shop I never saw (p. 353)

9. A true Whig, Miss Crawley had been in opposition all through the war. (p. 366)

10. … and she was perfectly sure he would gain a gold medal, and be a Senior Wrangler. (p. 373)

Ex. IV. Expand the idea:

1. … in the affairs of thee world and under the magnetism of friendship, the modest man becomes bold, the shy confident, the lazy active, or the impetuous prudent and peaceful. (p. 237)

2. Woman forgives but too readily, captain. (p. 240)

3. Some few score of years afterward, when all the parties represented are grown old, what bitter satire there is in those flaunting childish family-portraits, with their farce of sentiment and smiling lies and innocence so self-conscious and self-satisfied. (p. 250)

4. To watch the behaviour of a fine lady to other an humbler women is a very good sport for a philosophical frequenter of Vanity Fair. (p. 300)

5. Next to conquering in war, conquering in love has been a source of pride, time out of mind, among men in Vanity Fair, or how should school-boys brag of their amours or Don Juan be popular? (p. 309)

6. Time out of mind, strength and courage have been the theme of cards and romance, and from the story of Troy down to to-day, poetry has always chosen a soldier for a hero. I wonder is it because men are cowards in heart that they admire bravery so much, and place military valor so far beyond every other quality for reward and worship? (p. 325)

Ex. V. Give a written translation of the following passages into Russian; learn one of the passages by heart (account for your choice).

1. “Turning one over after another … … had this old worldling to suffer under!” (pp. 251-252)

2. “There were but nine days past since Amelia … … from the other distant shore. (p. 281)

3. “Major O’Dowd, who had served … … and when he persisted in marrying the odious Peggy Malony.” (p. 288)

4. “But it may be said as a rule that … … the moral is surely a good one.” (p. 294)

5. “Those who know the present Lieutenant General Sir George Tufto … is a wig.” (p. 300)

6. “When Ney dashed upon the advance … …in which Pauline had so often welcomed him?” (p. 340)

7. “It is to be feared that … … that the spinster would relent.” (pp. 380-381)

Ex. VI. A) Make an Active Vocabulary List (8 words) (See Ex. VI in Portion I); b) Make a topical vocabulary list based on Portion IV pertaining to:

a) theatre;

b) military operations.

Continue your topical vocabulary lists on the themes from Portions I, II, II (see Ex. VI in Portions I, II, III).

Make use of these words and word-combinations in the discussion of Chapters 23-34
Ex. VII. 1. Find: a) obsolescent and obsolete words in Portion IV (pp. 373, 382); b) poetic words (pp. 262, 273)

2. Look up phraseological units with the noun “play” and the verb “to play” in “the English- Russian Phraseological Dictionary” by A.V. Kunin.

Ex. VIII. Analyse the functions of the stylistic devices employed by the author in Chapters 23-34:

a) epithet (pp. 257, 263, 271, 298, 334, 250 – compound epithets, 266 – a reversed epithet, 297 – a string of epithets)

b) metaphor (pp. 250, 295, 298, 307, 261, 281 – sustained metaphor)

c) simile (pp. 269, 295, 301, 302, 310, 340)

d) climax (p. 291)

e) allusion (pp. 318, 375 – an allusion to a mythological fact, 294 – an allusion to a literary fact)

f) periphrasis (pp. 298, 308)

g) antithesis (pp. 237, 247, 382)

h) antonomasia (pp. 299, 260)

i) parallel constructions (pp. 241, 262, 294, 324, 334)

j) enumeration (pp. 255, 258, 269, 307, 320, 325, 350, 370)

k) repetition (pp. 241, 262, 271, 320, 325, 334)

l) polysyndeton (pp. 258, 370, 373)

m) represented speech (p. 262)

n) irony (pp. 239, 255, 257, 267, 292, 304, 321)

Ex. Compare the style of the letters on pp. 259, 273 and account for the difference.

Ex. X. Read the extract from Chapter XXVIII looking up all the unfamiliar words in the dictionary by I.R. Galperin: “Those who like to lay down the history book… … actually came to Osborne’s ears in the city.”

Ex. XI. Analyse the extract from Chapter XXVIII (see Ex. X). Make use of the sample of text analysis in Ex. XI Portion I.

Ex. XII. Answer the following questions. In your answers use the words and word-combinations from the novel listed in the exercise.

Content-factual information

1) How did Dobbin try to make up the quarrel between old Mr. Osborne and his son? (plenipotentiary, to transact all the business, part oft he marriage, to reconcile smb to the alliance, to face the head of the Osborne house with the news, to make friends of the rest of the family, to have smb on one’s side, to come round to smb, to have the courage to do smth, to come to the point, delightful, romantic, to hold one’s engagement, to be on smb’s side, to take possession of smb, to speak with perfect fluency, a brave champion, misfortune befalls smb, to touch smb’s heart, to forsake smb, to desert smb, to pass one’s honeymoon, to count on smb, to befriend smb with his father, a runaway match, to rise in smb’s estimation, to debate the story, to wear a look of sentimental wonder, to undertake a task, to perform a task, to dispatch a note to smb, to encourage smb to transact a marriage, to hang one’s head, to send in one’s submission, to teach smb better manners, to summon courage to do smth, differences between smb, to part in charity, to bring about a marriage, sufferings of suspense, to be of one’s making, a high-minded man, to marry for money, to disinherit smb, in case of disobedience, to call smb names, to play fast and loose, to give oneself airs, to start up in undisguised anger, to abuse smb n smb’s hearing, to spare smb, to be in a fit, to make a new will, to indulge in hopes, to bring smth to an end.)
2) What letter did Dobbin bring to Brighton and how did George and his young wife react to the sad news? (to mask one’s apprehensions, to bring down dismal news, to have an effect upon smb, in smb’s handwriting, to look alarmed, the letter was to the following effect, to cease to consider smb to be a member of the family, final and irrevocable determination, to decline to receive any messages, letters or communications from smb, in consequence of one’s sentimentality, there is no denying that the position is a hard one, to keep up one’s position in the world, to have one’s comforts, to refuse any communication with smb, to fling smb off, to leave smb to poverty, to share poverty and privations in a company with the beloved object, a warm-hearted woman, to check one’s pleasure, a radiant face, an immense deal of money, to counteract the depression occasioned by the disinheriting letter, to amuse the company with accounts of the army in Belgium, to be in store for smb).
3) How was Amelia introduced to the officers of George’s regiment an to the officers’ wives? (to join one’s regiment, to reply with a blushing smile, to adore and admire smb, simple, artless behaviour, modest kindness of demeanor, to win smb’s unsophisticated heart, to rise immensely in smb’s opinion, to go in command of the regiment, a stout, jolly lady, to present smb, to be delighted to see smb, to grasp smb’s hand warmly, vivacity, an amiable lady, to look upon smb as a sister, to be in  smb’s company, to be introduced to a large party of relations, to feel amused and grateful, an incongruous family, to make an agreeable impression, to find fault with smb, to sow one’s wold oats, to have a little triumph, to make smb’s eye sparkle, a gay and graceful manner, to receive smb’s attentions, to answer smb’s compliments, to watch smb affectionately, to glow with pleasure at smb’s kindness, to adopt smb with acclamation, to take one’s eyes off smb, to be ashamed of the company, to exchange into some better regiment, artificial shamefacedness, to come into contact with smb)
4) Describe Amelia’s meeting with Rebecca in Brussels. Why did Amelia refuse to answer Rebecca’s demonstration of affection? (a dim, uneasy, sentiment about smb fills one’s mind, to kiss each other at parting, to be quartered, one’s heart falls, to ride to perfection, to acknowledge smb’s presence by a gracious word and smile, to meet smb’s cordial greeting with more than corresponding warmth, to have smb for a friend, to take the compliment to oneself, to return the salute with a gracious smile, to pay one’s respects to smb, to be charmed to see smb, gentle eyes, to fix one’s eyes anxiously on smb, to fly to one’s friend with an affectionate rapture, to embrace smb in the presence of the whole house, humbug, in perfect silence, to writhe and twist about like a snake, to act at the general over the way, a timely observation, to be overpowered by smth, one’s worldly rival, a brilliant apparition, to scold smb violently for smth, not to say a word in reply, bashful, awkward, to be doubly affectionate, to take notice of smb’s coolness, not to care a pin for smb, to accept an invitation, to laugh and sneer at smb’s expense, to be free about women, to be a source of pride, to run counter to one’s fate, to carry on a flirtation with smb, to avoid smb in public, to fling smb off with scorn, to be an utter failure, to be dismally unhappy, to greet smb affectionately, to patronize smb, to find fault with smb’s dress, a delightful ball, to lecture smb on smth, to commit follies, to stop sb from gambling, to ruin oneself, to play at cards, to cry one’s eyes out for smb, to wound smb, to be powerless in the hands of one’s remorseless enemy, to frequent parties, to be wild with elation, with a clear conscience, to set little store by smb’s love, to be unworthy of smb, to be fit for marriage, a brief married life, to shrink back, to strike smb with terror, to return smb’s look with steadiness, a false friend, to do smb wrong, to make smb wretched, to draw back one’s hand, to refuse to answer any demonstrations of good will or affection)
5) Describe the interview between Rawdon and his aunt. What were the consequences of the meeting? (to pass smb by with frigid and killing indifference, to despair, to cease to love smb, to decline to receive smb, to hold a couple of fingers to smb with a good-humoured air, to turn scarlet, to be confused at the meeting, to be sulky, suspicious, to muse upon smth, to get very fat and old, to be coarse in appearance, to vulgarise smb, to work oneself into a nervous rage, in one’s delicate condition, to take the trouble to do smth, indecent, to seize upon smb, to burst into a scream of hysterical tears, to console smb, a spinster, one’s refusal of reconciliation, furious, to burst out laughing at smb’s discomfiture)
6) How did James Crawley’s career “as a candidate for his aunt’s favour” end? (to send smb over to a place as an ambassador, to be very near getting one’s degree, to have the advantage of Oxford and a university education, handsome fellow, to depart in a despairing mood, to pay a few of smb’s pressing bills, to put up at an inn, a gawky lad, to present oneself to smb, good looks, to pay one’s respects to smb, to praise smb to his face, to take up one’s quarters at a hotel, to invite smb to stay under one’s roof, to persist in being gracious to smb, there are no limits to smb’s kindness or compliments, to accompany smb in smb’s drive, to find oneself in a predicament, one’s tongue unlooses with the port, agreeable frankness, to relapse in one’s usual timidity, to yawn in a pitiable manner, to seem a very silent, awkward, bashful lad, to be of a generous disposition, to tell fatally against smb’s character, to pay smb’s bills, an odious crime, everything goes against smb, lively, facetious, a jocular manner, in preference to smb, to be perfectly satisfied with oneself, to think the matter an excellent joke, to pass a disturbed night, to pollute the house by tobacco)
Contents-conceptual information

1) Account for the titles of Chapters XXIII and XXXIV. Remember that the title of text is the content-conceptual information of text in a condensed form.

2) Comment on the author’s ironical description of George’s regiment (to pay for every step in one’s profession by some more than equivalent act of daring and gallantry, a sheep-faced man, meek, to be obedient to one’s wife, to agree with everybody on every conceivable point, to pass through life in perfect ease and good-humour, to preside over the ladies of the regiment, creditable warriors, to swarm with brilliant English equipages, to be crowded with well-to-do English travellers, orderly people, a state of orderly defence, prodigiously good-eating and drinking, most comfortable vessels, to make a well-known journey, to be in profusion, gambling, to spend a great deal of money on a festival).
Ex. XIII. Write an essay “The Waterloo Battle”.

Use the following words and word-combinations from the novel:

To tell stirring narratives about the great campaign of Waterloo, the field of Waterloo, the Waterloo proceedings, the famous fight of Waterloo, to be at the battle, to part from smb, to bring forces into the field, to be on the march, to crush smb, to withdraw, to be taken prisoner, to beat the emperor, to rally the army, to crush utterly the advance of the army, a speedy extermination of the enemy, return as prisoners in the rear of the conquering army, to decide the destinies of Europe, a speedy end of the campaign, to bring the war to a close, to dash upon the advance of the allied troops, to carry one position after the other, to change the aspect of the combat, to retreat, to dislodge from one post to another, to occupy a post, to check smb’s movement, the advance of the British in their rear, to be in full flight, to perform prodigies of courage, to withstand the onset of the whole French army, to attack smb, to conquer smb, to hold one’s ground, the entire repulse of the French after a six hours’ battle, to writhe in pain on the hard-fought field, a victim oft he war, to lose officers and men, a severe and doubtful struggle, a prelude to the greatest combat, to win the great battle, to recount the history of the famous action, to receive and repel the furious charges of the French horsemen, to prepare for a final onset, to sweep the English from the height

Ex. XIV. Read “Vanity Fair, Part II and answer the following questions, making use of Appendix and the words and word-combinations listed in Ex. XII in Portions I-IV.

QUESTIONS FOR GENERAL DISCUSSION

1. Comment on the title of the novel.

2. What is the historical background of the novel and what role do the historical events of the time play in the private life and fate of the characters of the novel?

3. What makes the novel one of the best satirical works in English literature?

4. What is the author’s attitude towards the representatives of the ruling classes of English and to their mode of life?

5. How does the author describe women’s education in England at the beginning of the 19th century?

6. How are the officers of the British army depicted in the novel?

7. Prove the correctness of the author’s characterization of Becky as “wit without virtue” and that of Amelia as “virtue without wit”.

8. Are there any positive personages in the novel? Is Dobbin a positive character?

9. Is Joseph Sedley a humouristic or a satirical character?

10. Which of the secondary characters do you find the most expressive and vivid?

11. Comment on the language and style of the novel. What means does the author employ to portray the characters?

12. Speak on the literary activities of W.M. Thackeray.

APPENDIX

Thackeray, William Makepeace

(1811 – 1863)

     English novelist whose social satires are classics of English literature, was born at Calcutta, India. Young Thackeray was brought to England from India as a child and sent to a private school.

     In 1829 Thackeray went to Trinity college, Cambridge. In 1830 he left Cambridge without taking a degree.

     In 1834 Thackeray settled in Paris to study art seriously. In 1837 Thackeray went to London and became a regular contributor to Fraser’s Magazine in which in 1841 “The History of Mr. Samuel Titmarch and the Great Hoggarty Diamond” was published. This work was filled with the wit, humour, satire and pathos which found a more ordered f not a fresher expression in his later works.

     Thackeray became a contributor to “Punch” within the first year of its existence; he may be said to have established his reputation by the “Snob Papers” (1846) now knows as “The Book of Snobs”.

     “Vanity Fair”, the work which placed Thackeray as a novelist of the first rank, was published in 1846-1848.

     This novel was followed by “Pendennis” (1849 – 1850), “Esmond” (1852), “The Newcomes” (1854 – 1855), “The Virginians” (1858 – 1859), “Lovel and Widower” (1861(, “The Adventures of Philip” (1862), “Denis Duval” (1867).

     In 1859 Thackeray undertook the editorship of the “Cornhill Magazine”. He resigned the editorship in 1862, though he continued to write for the magazine until he died.

     Thackeray dies while the story “Denis Duval”, which promised to be a first-rate work in the “Esmond” manner, was in progress.

     He was buried in Kensal Green, and a bust was put up to his memory in Westminster Abbey.

British and Commonwealth Literature. Ed. by David Daiches. Harmondsworth, 1971, pp. 517 – 518

     Here is what John Forster, a friend of Thackeray’s in the eighteen-forties, wrote about “Vanity Fair”.

     “Vanity Fair” is the work of mind at once accomplished and subtle, which has enjoyed opportunities of observing many and varied circles of society. Its author is endowed with penetrating discrimination and just appreciation of character and with a rare power of graphic delineation. His characters have a reality about them which we do not remember to have met with in any recent work of fiction. They are drawn from actual life, not from books and fancy and they are presented by means of brief, decisive, yet always most discriminative, touches. It never is necessary to have recourse to supplementary reflections and associations, to make amends for dimness and indistinctness in the portraiture. This, for the most part, holds true of all Mr. Thackeray’s characteristic sketches.

     “Vanity Fair” must be admitted to be one of the most original works of real genius that has of late been given to the world. The author contemplates many phases of society from a point of view entirely his own. 

Thackeray, The Critical Heritage. N.Y. 1968, p. 54

     Robert Bell, miscellaneous writer and journalist, wrote in 1848:

The follies, vices and meannesses of society are the game hunted down by Mr. Thackeray. He keeps almost exclusively amongst the middle-classes, not the fashionable circles, but the people who ape them. The life that is here painted is not that of high comedy, but of satiric farce; and it is the business of the artist to show all its deformities, its cringing affectations, its paltry pride, its despicable finery, its lying, treachery, and penury of soul in broadest light.

The special section of society painted in this book resembles, in more particulars that mere debauchery of life, the conduct of masquerade where a character is put on as a disguise, ad played out with the best skill of the actor, until drunkenness or the death-bed betrays his secret.

Thackeray. The Critical Heritage. N.Y., 1968, p. 54

     An extract from a review in the “Spectator” (July, 1848) by Robert Pintoul, a journalist in Edinburgh and London.

     “Vanity Fair” is said by its author to be a novel without a hero, which is undoubtedly a truth, but the heroines do not make up for this omission since one is without a heart, and the other – without a head.

     The manner in which Amelia yields to her extreme attachment to a selfish, worthless, neglectful young man as well as Dobbin, is rather mawkish than interesting.

     Rebecca Sharp, is the principal person of the book, with whom nearly all the others are more or less connected, and a very wonderfully drawn picture. She is, as a woman, scheming for self-advancement, without either heart or principle, yet with a constitutional vivacity and a readiness to please, that save her from the contempt or disgust she deserves. A similar want of attractive sympathy runs through the make characters either from grossness, weakness, sordidness, or vice.

     Sir Pitt Crawley – the selfish, low-minded baronet, the coarsest of the coarse old school, who cannot spell, and who living meanly, acting harshly and cruelly, and exercising great shrewdness in money matters, is notwithstanding always a loser – is a capital portrait, and, though exceptional even in his day, still might be found in life.

     There are numerous other characters, which, if not quite so powerfully painted as these, are quite as truthful individually.

     …Thackeray once wrote of himself: “I take a sort of pleasure in saying destructive things in a good humoured jolly way.”

Thackeray. The Critical Heritage. N.Y. 1968, p. 64

Thackeray. The Major Novels by Juliet Mc Master.

Toronto, 1971, pp. 13-39

Narrative Technique: Vanity Fair.

     …There are the various roles that the author chooses to play within the world of his characters – so at one point we hear how he actually met Dobbin and Amelia in Pumpernickel. And there are the roles he adopts as historian, and commentator with the attitude, ranging from worldly wise to sentimental that go with him, one of these roles is that of the writer amused at the fictional extravagances of his colleagues, and delighting in showing them up to his reader by passages of burlesque and portentous talk about conquering heroes. Somewhere there is Thackeray the man who talks to the reader with a quite human set of preferences about his characters, almost as though they were autonomous beings and who occasionally gives us details about his own family and activities, and the conception of his story. And comprehending them all is Thackeray the artist, who is, one suspects, rather wiser, than Thackeray the man, though the great wisdom of the man is that like Socrates, he knows his limitations. Thackeray may infringe the rules of consistency, but in the process he can connect the novel’s world with his reader’s and involve us personally in the lives of his characters…

     Another means by which Thackeray cements the relationship between himself and the reader, which to so large an extent sustains his created illusion, is his use of burlesque. It is characteristic of the novelist who depends on irony and an intimate communication with his reader, like Fielding, Jane Austen, and Thackeray, that parody is an initial creative impulse.

     There are still some passages of direct parody in his novels, but for the most part Thackeray gave us direct parody in his novels for a light texture of burlesque supported by a sophisticated pattern of allusion and frequent remarks on his determination to write about men and women, not heroes and heroines, about the everyday occurrences of ordinary life, not the wild coincidences and providential resolutions of romance and so on.

“Vanity Fair” deserves its subtitle of “A Novel without a Hero”, because the specifically unheroic nature of man – and of woman too, is his subject.

It is to be the reader’s business in Vanity Fair, to distinguish between the true and the false, both in life and in literature. The progress of his plot does not depend on any crucial development of a character’s consciousness; it is the reader who must do the developing.

     …The author’s emphasis on the incongruity betwee romance and reality, or between the pose and the truth, is both subject and technique in “Vanity Fair”.

     …Another of Thackeray’s strengths is his power of understatement: “No more firing was heard of Brussels – the pursuit rolled miles away. Darkness came down on the field and city, and Amelia was praying for George, who was lying on his face, dead, with a bullet through his heart.”

     A piece of information to which other novelists might have devoted chapters of ranting and posturing is relegated to a subordinate clause; herein lies its power.

     …”Vanity Fair” is a great novel not in spite of the authorial presence but because of it, for it is what gives the novel its immediacy of appeal as well as its universality of application.

W.M. Thackeray

     Thackeray’s criticism is strong, his satire is sharp and bitter. He is a genius in portraying negative characters; his positive characters are less vivid, but all of them are true to life. Thackeray used to say that he wished to describe men and women as they really are.

     In his novels Thackeray gives a vivid description of the upper classes of society, their mode of life, manners and tastes. He shows their pride and tyranny, their hypocrisy and snobbishness and their selfishness and general wickedness, his knowledge of human nature is broad and his portrayal of it is keenly analytical. The picture of life of the ruling classes of England in the 19th century as drawn by Thackeray remains a classical example of social satire up to the present day he developed the realistic traditions of his predecessors, the enlighteners, Jonathan Swift and Henry Fielding in particular, and became one of the most prominent realists and satirists of his age. The world to him is Vanity fair where men and women to sue his own words “are greedy, pompous, mean, perfectly satisfied and at ease about their superior virtue. They despise poverty and kindness of heart. They are snobs.”

     Thackeray loathed snobbishness, and in his works he used satire to expose the pretensions of the snobs and social climbers whom he depicts in his novels.

*       *       *

     “Thackeray possesses great talent … What a wealth of art, how precise and thorough are his observations, what a knowledge of life, of the human heart, what a bright and noble power of love, what a subtle humour, how precise and distinct are his depictions, how wonderfully charming his narration.”

Chernyshevsky

The Origin of the Novel

     The subtitle of the book shows the author’s intention not to describe separate individuals, but English bourgeois-aristocratic society as a whole. The title of the book is borrowed from “The Pilgrim’s Progress”, an allegorical novel written by John Bunyan, one of the greatest writers oft he second half of the 17th century.

     The hero of Bunyan’s novel comes to a great city where there is a fair, where everything is on sale. “…a fair wherein should be sold all sorts … of vanity, and that it should last all year long. Therefore at this fair, are all such merchandise sold as houses, lands, trades, places, honours, preferments, titles, countries, kingdoms, lusts, pleasures, and delights of all sorts, as … wives, husbands, children, masters, servants, lives, blood, bodies, souls, silver, gold, pearls, precious stones, and what not.

     And, moreover, at this fair there are at all times to be seen jugglings, cheats, games, plays, fools, apes, knaves, and rogues, and that of every kind.”

     Everybody there thinks only of his own interests. Such qualities as honour and dignity are of no value. To achieve his aim a man is ready to kill or devour any human being, no matter whether he be friend or enemy. The same idea is expressed by Thackeray in his masterpiece “Vanity fair.”

     The social background of the novel which influenced all the characters in their thoughts and actions, is high society at large. Thackeray attacks the vanity, pretensions, prejudices ad corruption of the aristocracy (the Crawleys); the narrow-mindedness and greed of the bourgeoisie (the Osbornes, the Sedleys). Her mercilessly exposes the snobbishness, hypocrisy, money-worship and parasitism of all those who form the bulwark of society.

     The interest of the novel centres on the characters rather than on the plot. The author shows various people, and their thoughts and actions in different situations. There is no definitive hero in the book. In Thackeray’s opinion there can be no hero in a society where the cult of money rules the world…

     Thackeray divides society into “rogues” and “dupes”. The characters are different, but their fates have much in common. They are victims of a society where evil rules the world. Shallow people … shallow lives, shallow interests … The author compares his characters to puppets, and society as a whole to a puppet show.

Thackeray’s style

     A notable characteristic of Thackeray’s style is the frequent interruption of the narrative in order that he might, as he himself says, talk to the reader about the characters.

     Thackeray seldom tells the reader what he thinks of this or that character directly, he does it indirectly, his attitude is usually expressed either by different personages in the novel (see Becky’s letter to Amelia) or by means of vivid and graphic descriptions which invite the reader to share the author’s opinion.

     “Vanity Fair” is one of the greatest examples of 19th century critical realism. It is an exceedingly rich novel. The action is carried forwards by a series of plots and subplots; the setting is detailed and varied, the characters are real individuals, puzzling combinations of good and bad, who have been remembered and talked about from Thackeray’s days to our own. Towering over all, is Thackeray’s ability to expose in his novel the cruel laws of capitalism, which rule the capitalist world up to now.

Dickens and Thackeray

     “Of all the European writers of the present time Dickens alone ca be placed on a level with the author of Vanity Fair.”

Chernyshevsky

     Dickens is magnificently successful in depicting common people, but he is ill acquainted with the upper classes while Thackeray is the penetrating analyst of both middle class and aristocratic society.

     Thackeray’s realism is different from that of Dickens; it is less combined with fantasy and lyricism, it is more exact and objective. While Dickens idealizes his positive characters (sometimes they are too good to be true and the author’s attitude towards them is somewhat sentimental). Thackeray portrays his characters more realistically. They are not static; his women characters, in particular, develop as the story progresses. Thackeray describes things and human beings as existing outside his mind, they are shown as natural results of their environment and the society which bred them. He depicts his characters as if viewing them from afar. This was a new feature in literature, which was followed by many other writers and was later called objective realist in literature. Dickens was more optimistic than Thackeray was. He tried to reform people and thought that that was the way to make them happy. In Thackeray’s opinion the existing state of things could not be changed though he saw that bourgeois morals had fallen into decay, and he subjected these morals to severe criticism, which is the chief merit of his works.

Unlike Dickens, Thackeray is unable to see man reformed in the future.

     Thackeray’s pessimism marks the beginning of the crisis of bourgeois humanism, which began in the middle of the 19th century and found its full expression in the literature of the second half of the age (the 19th century).

English Literature. M. Hecker, T. Volosova, A. Doroshevish, M., 1975

ТВОРЧЕСТВО ТЕККЕРЕЯ

Ф.Г. Овчинникова. Л., 1961, стр. 5-30

     Вершины реалистического мастерства и непревзойдённой силы обличения достигает Теккерей в романе “Ярмарка тщеславия”. Все его критические наблюдения над современным обществом объединяются здесь в широкой панораме романа-хроники.

     Следя за судьбами добродетельной беззащитной Эмилии Сэдли и энергичной, ловкой женщины Ребекки Шарп, читатель знакомится с многолюдным миром “Ярмарки тщеславия”, т.е. со всей так называемой “респектабельной Англией”.

Название “Ярмарка тщеславия” заимствовано из религиозно-нравоучительного сочинения “путь паломника” Джона Беньяна (1628–1688) (John Bunyan “The Pilgrim’s Progress”), повествующего о злоключениях простодушных паломников на торжище житейской суеты (или, иначе, ярмарке тщеславия). Аллегория эта изображает складывающееся на глазах автора буржуазное общество как бесчеловечный и преступный мир, где всё корыстно и продажно.

     “Путь паломника” был хорошо известен в середине 19 века каждому грамотному англичанину, так что название романа сразу указывало на связь идейного замысла романа с обличительной аллегорией Беньяна.

     Особую роль с романе автор отводит Ребекке, сделав все её стремления и поступки сконцентрированным выражением хищнического эгоизма буржуазного общества.

     Подзаголовок “Ярмарки тщеславия” – “Роман без героя” – указывает на отсутствие в романе положительного героя – выразителя идеалов писателя. Отказ писателя от положительного героя был честным признанием моральной несостоятельности буржуазного общества.

…Теккерей серьёзно задумывался над путями и средствами достижения жизненной правды. Требуя от автора романа проникновения во внутреннюю сущность характеров и явлений жизни, он, не отказываясь от сатирического заострения образов, считал необходимым условием сохранения определённой меры внешнего правдоподобия. Писатель никогда не доводит сатирическое заострение до гиперболы. В обрисовке большинства персонажей романа он сочетает сатирическую характеристику с изображением естественных человеческих черт, одним из его излюбленный сатирических приёмов оказывается сатирический комментарий к характеристике и поступкам действующий лиц или нравам и порядкам буржуазного общества.

     Теккерей – воспитатель общества и моралист – неизменно присутствует в своих произведениях, то и дело вступает в непосредственную беседу с читателем, разъясняя сущность происходящего события. Он как бы делает вид, что принимает за истину и норму моральные принципы и обычаи этого общества и разоблачает их, доводя до абсурда.

Целям сатиры служат также смысловые имена и названия, которые он даёт действующим лицам или местожительству, оттеняя их характерные свойства.

     Разнообразные и смысловые художественные приёмы помогли Теккерею создать в “Ярмарке тщеславия” жизненно верное и сатирически заострённое изображение буржуазной Англии своего времени, не утратившее обличительной силы до наших дней.
William Makepeace Thackeray (1811 – 1863) was a relatively little known author when, in January 1847, his Vanity Fair began to appear in the popular Punch magazine in twenty monthly parts. If the serial made no immediate impact, it was probably because its early episodes and subtitle, ‘Pen and Pencil Sketches of English Society’, suggested a work of loosely connected sketches in the typical Punch satiric manner, to whose conventions Thackeray further conformed by supplying his own illustrations or ‘candles’. Significantly, the author’s letters during the first stages of composition show that the ‘Sketches’ were evolving in ways that he had not anticipated. His gathering serial audience was being similarly surprised – into admiring enthusiasm. After reading an early number, Thomas Carlyle’s wife Jane wrote to her husband that Thackeray’s work was ‘very good indeed, beats Dickens out of the world’. Soon after, the serial’s first ten numbers were favourably greeted by the Edinburgh Review. It was, however, left to Charlotte Brontл, an avid reader of Thackeray’s serial, to champion its author as a new star in the firmament. Her preface to the second edition of Jane Eyre, prepared in December 1847 (when the Vanity Fair serial was roughly at mid-point), greeted Thackeray’s achievement and prompted her to explain: ‘I have alluded to him, Reader, because I think I see in him an intellect profounder and more unique than his contemporaries have yet recognised; because I regard him as the first social regenerator of the day… [and] because to him … I have dedicated this second edition of “Jane Eyre”’. Thackeray’s serial having been a considerable succиs d’estime, the novel was published in volume form in 1848 with a new and provocative subtitle, ‘A Novel without a Hero’.

I

Thackeray’s final title and subtitle offer a revealing key to some of the novel’s central preoccupation and energies. The main title derives from John Bunyan’s The Pilgrim’s Progress  (1678; 1684), a religious allegory in which two pilgrims, Christian and Faithful, are diverted on their journey towards salvation in the Celestial City by the sights and sounds of Vanity fair.

Beelzebub, Apollyon, and Legion, with their companions, perceiving by the path that the Pilgrims made that their way to the City lay through this town of Vanity, they conceived here to set up a fair; a fair wherein should be sold of all sort of vanity and that it should last all the year long. Therefore at this Fair are all such merchandise sold, as houses, lands, trades, places, honours, preferments, titles, countries, kingdoms, lusts, pleasures, and delights of all sorts, as whores, bawds, wives, husbands, children, masters, servants, lives, blood, bodies, souls, silver, gold, pearls, precious stones, and what not… Now, as I said, the way to the Celestial City lies just through this town, where this lusty Fair is kept; and he that will go to the City, and yet not go through this town, must needs go out of the world.

Bunyan’s famous work exerted a strong and varied influence on Victorian literature, but there is a special aptness n the reappearance of his Vanity Fair in a serial occupying the pages of a journal famous for its presiding puppet, Mr Punch, who puckishly surveyed the Victorian merry-go-round. A bridge was thus created between literary fairgrounds, allowing Thackeray access not only to Bunyan’s classic but to a rich symbolic and satiric tradition that notably includes Ben Jonson’s Bartholomew Fair (1614). Central to the conception of Vanity Fair in both Bunyan and Thackeray is the ubiquity of market interests – buying, selling, borrowing, fleecing and robbery – as the defining features of this ancient place. Bunyan’s descriptive catalogue of the objects for sale further evokes a shocking image of moral confusion in its yoking together of the obvious coin of material acquisition with the spectacle of human beings transformed into merchandise (‘wives, husbands, children… souls, silver, gold’). Thackeray’s work intensifies this shock-value by its concentrated focus on the marriage-market, undisguised cupidity and the commodification of the human.

In addition, Bunyan’s perception that Vanity Fair represents an inescapable and permanent temptation during the pilgrimage of life is echoed but deepened in Thackeray’s re-creation. While Vanity Fair retains vestiges of the Bunyanesque convention of allegorical naming (as in Lord Steyne / stain or Lady Bareacres), it does so in the act of depicting the upper-class and aristocratic world between 1812 and 1832 as a remorselessly secular Vanity Fair that excludes any possibility of release to the Celestial City. ‘What I want,’ Thackeray wrote to his mother about his novel-in-progress, ‘is to make a set of people living without God in the world (only that is a cant phrase) greedy pompous mean perfectly self-satisfied for the most part and at ease about their superior virtue’. Unlike Bunyan’s pilgrims, Thackeray’s secular wanderers remain permanently trapped within the confines of Vanity fair: whether they travel from London to Brighton, Hampshire, Ostend, Brussels or Paris they are always imagined as moving within a known and time-bound worldly fair. There is yet another way in which Bunyan’s Vanity Fair is crucially modified in Thackeray’s novel. In a move of striking originality, the novel’s narrator represents himself as an inescapable part of the masquerade he witnesses. Although this presiding figure has certain god-like powers, they are invariably linked with his function as a ‘Manager of the Performance’ who has control over the puppets of his creation: so, disconcertingly, the Manager’s function rests upon the puppets he manipulates just as much as theirs rests upon him. On other occasions, the narrator represents himself in an even more limiting way – that is, as a performer in the swarming fair by virtue of his role as the wise jester or wearer of motley who must wearily perform his part in a world of increasingly tired performers. This position established, it is but an easy step for the narrator to generalise upon his predicament by claiming that we, the reading audience, are fellow-wearers of motley. Little wonder, then, that Thackeray’s and the reader’s comic enjoyment of the fair’s sideshows is always double-edged: in laughing at the puppet-like figures in the novel, we are placed in the uncomfortable position of laughing at our own predicament.

Thackeray’s conception of Vanity Fair in these terms helps to explain why his work is “A Novel without a Hero”. Indeed, both title and subtitle have the anticipatory function of encouraging the reader to take a detached interest in the very question of why the society depicted in the novel does not seem to allow for the heroic. Thew subtitle has other anticipatory functions. It warms the reader that, unlike many typical Victorian novels, Vanity Fair is not centred upon the developing history of a single central character, but – more disconcertingly – rotates between multiple classes, groups and individuals in such a way as both to unsettle simple responses to the meaning of heroism and to draw attention to the economic imperatives at work in their society as a whole. And vitally, the subtitle anticipates the prevailing satiric and ironic tone in a novel whose narrator can find human worth in unexpected places – the Rawdon Crawley of the second part of the novel, for example – while also discovering that all potential heroes have feet of clay. Rawdon’s possible opposite is Dobbin who, seemingly the novel’s moral gentleman, has some claim to be its unacknowledged hero. This claim is established early in the novel when Dobbin bravely and disinterestedly battled with Cuff in defence of George Osborne. But Dobbin the adult is a different matter. His very name, signifying the lumbering workhorse, makes the reader pause, as do certain telling details (such as his habitual nail-biting) that indicate something of the schoolboy in the adult man. But most importantly, Dobbin’s claim to moral and civic heroism has to be weighed against the fact that, in his attitudes towards Amelia and George, he exemplifies what the novel as a whole studiously resists – that is, a tendency towards uncritical hero-worship.

Thackeray, the sceptical observer of the heroic, is especially prominent in the celebrated chapters (27 to 32) dealing with the Battle of Waterloo. Here was an opportunity to depict one of the period’s most famous European military engagements and to dramatise the epic confrontation between the forces of the Duke of Wellington and Napoleon. However, in contrast to the many Victorian writers who sought to supply their culture with visions of the heroic (as, for example, Thomas Carlyle in On Heroes, Hero Worship, and the Heroic in History  [1841]), Thackeray is more sceptical, dissident and deflationary. In the Waterloo chapters the narrator begins by emphatically sharing the intoxicated hopes of the young soldiers or ‘champions’ whose school ethos has prepared them for military glory, but he then coolly remarks:

Time out of mind strength and courage have been the theme of bards and romances; and form the story of Troy down to today, poetry has always chosen a soldier for a hero. I wonder is it because men are cowards in heart that they admire bravery so much, and place military valour so far beyond every other quality for reward and worship?

The subsequent five chapters implicitly extent this sceptical question by retreating from the battleground to follow the fortunes of the bustling crowd of relations and hangers-on from Vanity Fair who quickly convert Brussels into their playground. While the battle takes place off-stage, our attention is mainly focused on the spectacle of the individual in motley through Jos’s pretentiously obtuse posturing as the military hero. Neither does the aftermath of the battle bring any note of sentimental hero-worship. When Mr Osborne goes back to Waterloo and is escorted by a sergeant to see where his ‘heroic’ son fell, he is quite oblivious to certain details that do not escape the narrator: ‘The peasants and relic-hunters about the place were scrambling round the pair as the soldier told his story, offering for sale all sorts of mementoes of the fight – crosses, and epaulets, and shattered cuirasses, and eagles’. We are back – are we not? – with a spectacle familiar in Thackeray’s version of Vanity Fair, that of culture-like treasure-seekers hovering around the vulnerable, the dying and the dead.

II

‘In Vanity Fair the chief character is the World,’ observed G.K. Chesterton – and, he might have added, the world as predominantly driven by acquisitive greed, the quest for material gain and the mythology of rags-to-riches transformation. As John Carey emphasises, Thackeray’s obsessive preoccupation with material ‘spoils’ has an obvious connection with the novel’s prodigal cataloguing of possessions and objects: Mayfair and Bloomsbury houses, carriages, family crests, massively furnished rooms, dresses, cosmetics, jewellery, food, wine and drink. Vanity Fair is one of the most stiflingly commodity-heavy novels of the nineteenth century, anticipating the ostentatious splendour of the Great Exhibition that was to take place three years after its publication. From this same interest stems the novel’s main ways of picturing fashionable London as a combination of dangerous jungle, market-place and gambling-house. Aspects of this jungle-like quality manifest themselves in characters who characteristically ‘sneer’, ‘leer’, ‘snarl’ or ‘smile coldly’ at each other as part of a wider drama in which they figure as strong, sleep animals engaged n preying upon and surviving at the expense of the less strong; or else they appear as not-so-sleek animals – like the servant Betsy Horrocks in her predatory slinging to Sir Pitt Crawley – who attempt to emulate their stronger masters. In its resemblance to a market-place, London emerges variously as a vast emporium or as a public theatre (like Vauxhall) that requires nothing more from the participants other than the ability to perform their allotted parts for the watching audience. Some of the secondary indications of how fashionable London works also absorb Thackeray. He delights in showing how, in a society where luxury manifests itself so ostentatiously, it is possible for the artful to join the masquerade by taking on the external trappings of material well-being. The chapter ‘How to Live Well on Nothing a Year’, Thackeray’s mock-instructional manual, rightly has a central position in the novel as a main text for those who wish to succeed in the Regency world. In addition, as many commentators have pointed out, in Vanity Fair (and his earlier Book of Snobs), Thackeray is partly instrumental in creating a significant linguistic shift: he pushed the term ‘snob’ away from its earlier sense of someone how is vulgar and unrefined towards its modern sense of a person with an exaggerated respect for money, possessions, rank and social position.

Above all, most of the novel’s pivotal events are structured around patterns of acquisitive cupidity or financial agreement or exchange. In setting his novel in the first decades of the 19th century, the mid-Victorian Thackeray gained access to many early manifestations of the economic and commercial forces that would determine the character of his own age. Most significantly, the novel testifies to the intense public interest in the growing institutions of popular capitalism, with their potential for investment, speculation – and ruin. The period about which Thackeray writes was notable for the growth of large merchant companies, the mushrooming of merchant banks, the increasing power of the East India Company (which employs Jos), stocks and shares, and bubble companies. And along with this, the period also witnessed spectacular evidence of the possibility of large financial collapse, such as took place in 1816 and a825. The emergent dangers of popular capitalism are vividly registered in the career of Mr Sedley who enters the novels as a well established and prosperous owner of a merchant company. His daily routine takes him from his comfortable Bloomsbury home to the Stock Exchange and back. When the collapse in the market-value of his stocks and shares arrives, it does so in a way that irrevocably ruins both the man and his family. The remainder of Sedley’s life provides Thackeray with the opportunity to dramatise an imagination dominated by hopelessly speculative dreams of re-entering the commercial world: ‘It was wonderful to hear him talk about millions, and agios, and discounts, and what Rothschild was doing and Baring Brothers’. Clearly Sedley does not live in a world without heroes – his are, characteristically, the heroes of powerful and international family banks.

Other of the novels’ long narrative sequences are structured around a markedly different form of wealth acquisition. Through its focus on the aristocratic Crawley family, the novel’s first half pivots upon the issue of inherited wealth and the question of who will inherit it. Two deaths in the family – those of Miss Crawley and Sir Pitt Crawley – transform the already fragmented family hierarchy into the more familiar configuration of birds of prey circling around rich pickings and locked in acquisitive battle. This spectacle of incessant cupidity draws upon some of Thackeray’s most glorious farce (as when young James is sent to rich Miss Crawley’s home to further the claims of the Bute Crawleys), but cumulatively his chapters on the Crawleys embody a mordant view of a degenerate aristocratic line whose inherited monies and properties allow them illegitimate privilege and power, through, for example, their access to Parliament as occupants of rotten boroughs.

A further concern in the novel is with women’s relation to the economic market-place, particularly in relation to the marriage-market. As we shall see, Becky’s involvement with this market is a particularly active and dynamic one. Other of the novel’s middle-class and respectable single women are, however, in a less flexible position. They are confronted with the simple choice of either seeking financial security through marriages arranged for them by their powerfully ambitious fathers or being consigned to a grim spinsterhood. Such bleak economic determinants are especially evident in the choices allowed to the younger generation of the Osborne and Sedley families. A long-standing agreement between the two households is that George Osborne will marry Amelia Sedley. With the loss of the Sedley fortune, however, Mr Osborne deems that George must break off this engagement and turn his attention to a more marketable property, the fabulously wealthy heiress Miss Swartz. A further financial readjustment occurs when George is ostracised from the family, since at this point his two sisters acquire an increased share of their father’s fortune that multiples their value as marriageable prospects. The first sister, with a likely increment of thirty thousand pounds, suddenly becomes especially attractive to her suitor Fred Bullock (‘He knew what money was, and the value of it’); the second sister, as Fred joyously declares to her, may turn out to ‘be a fifty thousand pounder yet’. However, by virtue of her appearance, age and her father’s desire to maintain control of her, Jane Osborne does not find a husband, and her subsequent fate allows Thackeray the opportunity to show the misery of an isolated spinsterhood defined by the dead routines and massy commodities in her father’s house. Thackeray’s brilliant descriptive ability comes into play here, transforming her situation into that of time-bound, material purgatory: ‘The great glass over the mantelpiece, faced by the other great console glass at the opposite end of the room, increased and multiplies between them the brown holland bag in which the chandelier hung; until you saw these brown holland bags fading away in endless perspectives, and this apartment of Miss Osborne’s seemed the centre of a system of drawing-rooms’. The record of how Mr Osborne extends the principles of merchant banking life into the private is not yet finished: a telling (if depressing) detail several chapters later in the story reveals that the old banker has himself made an unsuccessful bid to secure Miss Swartz as his own wife.

It is important to emphasise how unrelenting the forces of predatory material interest are in Thackeray’s novel. Vanity Fair supplies us with one of the most startling endings in the whole of Victorian fiction precisely because it suddenly throws up the possibility of an act of extreme criminal greed. The conventions of poetic justice at work in much Victorian fiction might seem to require that Thackeray supply a suitably happy domestic ending, and in one sense he does – with the marriage between Amelia and her ‘rugged old oak’ Dobbin. But the summary description of their probable future pales into insignificance when measured against Thackeray’s accompanying tour de force. We are told that a developing association between Jos (who has undergone the characteristic fate of having his property ‘muddled away in speculations ... and valueless shared in different bubble companies’ and Becky has been cut short by his death. The news that Becky is to be part-beneficiary of an insurance policy that Jos has taken out leads the insurance brokers to suspect her of some ‘infamous conspiracy’. But a conspiracy of what kind? Is Becky to be suspected of murder? Thackeray’s text teasingly insinuates the strong possibility of crime in giving Becky’s lawyers – ‘Messrs Burke, Thurtell & Hayes’ – the names of three actual Victorian murderers. However, the author’s accompanying illustration, with the caption ‘Becky’s Second Appearance as Clytemnestra’, is much less ambiguous. It shows Jos in supplicating pose before Dobbin, with Becky hiding behind a curtain and holding what looks suspiciously like a phial of poison. The use here of a feature from crude melodrama seems very much the product of Thackeray the enfant terrible, who puckishly disallows the conventional ending. Through Becky, acquisitive greed drives to its most extreme point and escaped conventional punishment.

III

The reader’s pilgrimage through Thackeray’s Vanity Fair is largely conducted along two parallel but contrasting routes, those taken by Amelia Sedley and Becky Sharp. This structural parallel, the most distinctive feature of the book’s design, has naturally exercised generations of critics and readers: why did Thackeray choose such a dual focus and how are we to respond to the two women and their life-histories? Many readers of 1848 were inclined to regard the novel as having a simple moral design. In Amelia they could easily find a blueprint of the conventionally middle-class ‘Angel in the House’, whose credentials include her infinite capacity for self-sacrifice, commitment to home and family, and decorous anonymity. By reference to such a revered domestic norm, only one judgement was possible concerning the novel’s other female protagonist: Becky Sharp was Amelia’s moral opposite. In deliberately flouting the limits deemed appropriate for respectable women, Becky could easily be regarded by the conventional reader as little more than the eternally designing adventuress: foolishly moving beyond her proper sphere, she commits herself to conquer the fashionable world and, by the exercise of her female wiles, determines that she will gain her own portion of its wealth and opportunities. According to this ‘moral’ reading, her punishment arrives in the form of an inevitable fall after her spectacular rise. Several problems immediately arise with a simple dualistic reading of this kind. One of them is that the novel, especially in its second part, sometimes betrays a marked impatience with the limits of the domestic haven that have made the doll-like and unworldly Amelia so instinctively ready to ‘sacrifice herself and to fling all that she had at the feet of the beloved’. At a late stage in the novel, Becky confronts Amelia with the charge: ‘You are no more fit to live in the world than a baby in arms.’ In doing so, she reintroduces a note of impatience evident in the narrator’s earlier description of Amelia:

A world under such legislation as hers would not be a very orderly place of abode; but there are not many women, at least not of the rulers, who are of her sort. This lady, I believe, would have abolished all gaols, punishments, handcuffs, whippings, poverty, sickness, hunger, in the world; and was such a mean-spirited creature that –we are obliged to confess it – she could even forget a mortal injury.

The narrator’s movement beyond the confined drawing-room to the ‘real’ world surely suggests a decided impatience with the very basis of the conception of the ‘Angel in the House’. The restlessly sceptical Thackeray would seem, by extension, to be paving the way for a more positive response to the provocative challenge offered by Becky.

How does this challenge inhere in the figure and career of Thackeray’s most celebrated creation? Two interrelated possibilities immediately suggest themselves. Thackeray’s view of a woman like Becky embodies a shrewd – and in many ways, very modern – sense of the social and economic options open to all women of the time; and, as a consequence, this figure crystallises some of his most powerful iconoclastic energies. Much sympathy is gathered for Becky, in the first place, by virtue of the fact that, as an orphan and social outsider, she s offered such a meagre selection of options by her society (as symbolised perhaps in the cast-off clothes she receives from Amelia). Upon leaving Miss Pinkerton’s, she quickly acquires a sense of what these options are: she can either marry well or consign herself to the position of governess, one of the few professions available to her. The choice made by Becky – to go for a rich marriage – is unsettling in its swiftness. Behind her decision lies the implicit assumption that since most middle- and upper-class women have rich marriages arranged fort hem – thereby fulfilling the laws of capitalism everywhere a work in Vanity Fair – then she is eminently justified in wanting her niche in the marriage-market. To the extent that Becky n the earl chapters of the novel uncritically digests the prevailing economic norms of her society, she is useful to Thackeray as a puppet-like creature who reflects in sharply undisguised form the hypocritical pretences of Vanity Fair. But Becky’s ever-growing consciousness adds another disturbing dimension to Thackeray’s satire. With striking speed, she son grows to realise what the novel as a whole provocatively tends to endorse, that her society is fundamentally Darwinian in its operation: capital domination resides with a powerful patriarchy; the stronger or more adaptable animals survive at the expense of the weaker; there is a glaring chasm between the naves and have-nots. This being the case, the burning question for Becky is how, as a social orphan without obvious credentials, she will survive in an unwelcoming world. The cutting edge of Thackeray’s ironic satire is at its sharpest when at various points Becky, seeming to collaborate with the author who ash created her, explicitly debates the possibility of a ‘moral’ life, or exclaims, ‘I think I could be a good woman if I had five thousand a year’. Such an exclamation, with its informing vision of morality as relative to economic situation, throws up a number of further unsettling assumptions: Becky’s proposition that only the rich can afford to be moral involves the corollary that the simple moral life is impossible for anyone trying to gain a foothold in a society that crudely exploits all finer feelings for it own material ends; only the rich, who are protected by their wealth, can afford to be moral.

The topsy-turveydom created by Thackeray’s ironic satire means that an attractive carnival-like atmosphere attends Becky in her upward-mobility. In her energy and forward movement, she creates narrative momentum and so dominates the reader’s attention. Her growing recognition that female identity is conferred rather than innate leads her to throw off such constructed roles – as signified by the governess’s uniform – and embrace the principle of performance: hence, metamorphosis becomes essential to her perpetual reinvention. The provocative challenge of Vanity Fair mainly resides in the fact that the novel simultaneously voices moral disquiet at Becky’s choices in life and celebrates the potentially liberating features of her transformation.

In bringing Amelia and Becky into a parallel but interlocking relationship, Thackeray can also be seen to play with the effects of two different types of traditional novel. Amelia corresponds to a model of good-natured and maternal womanhood associated with the conventional nineteenth-century domestic novel: she is a static figure, invariably defined by her relationship to hearth, home and family. Becky as a type can be seen to derive from a different kind of novel altogether. Her precedents lie in the long-standing tradition of picaresque novels, a kind of novel devoted to following the career of the picaro or adventurer. The prototypical picaro normally finds himself in a cruelly unyielding world where he must simultaneously serve the needs of several masters. So numerous are these competing demands hat, in order to survive, he invariable becomes a master of deception, simulation and multiple disguise. Unable to afford the niceties of a conscience, the picaro is amoral rather than designedly immoral, and his amorality – it is often ironically implied – is a kind of victory over the essentially warped and cynical society that he serves. Unexpectedly then, in this kind of novel the flawed servant / adventurer can be a powerfully satiric agent and attract a sympathetic response from the reader.  Becky’s links with this breezily amoral and keen-witted figure are obvious. A keen strategist, she is always one step ahead of others because they are generally so dull-witted. On the few occasions when Becky is not under threat she can often be generous and concerned, but more generally she knows that her quick-wittedness is her greatest asset. Picaro conventions are also fulfilled at the end of the novel, since Becky outwits the forces of law and order as a consequence of which she can continue her career of reinvention in Bath and Cheltenham.

Finally, one additional reason for Becky’s unusual appeal may be explained by thinking of some of the unexpected links she shares with her creator. ‘I like Becky in that book,’ Thackeray is reported to have said in later life. ‘Sometimes I think I have myself some of her tastes’. Thackeray’s teasing confession paves the way for some interesting possibilities. Like her creator, Becky is an adept fiction-maker and on occasions actually takes control of the narrative as the author’s surrogate. Further, as a supreme manager of people, she partly emulated Thackeray’s position as puppet-master, or, dressed in her own version of motley, can be found to partner him in playing the wise fool. More than any other character in the book, her sparkling appearance and dialogue require the full range and richness of Thackeray’s novelistic skill. Above all, her expert mimicry and irreverent impatience are sometimes so markedly close in kind to Thackeray’s that she can act as a vehicle for her creator’s satire and so share with him a secretly compliant relationship. As Robin Gilmour has remarked: ‘By mimicking conventional behaviour Becky makes it comic, and Thackeray’s narrative tone tends to comply with her exploits; as the agent of his satirical exposure, she is the beneficiary of his and our enjoyment of the satire’.

IV

The last third of Vanity Fair makes clear why the novel is one of the period’s great serio-comic epics. After the relatively short temporal period covered by the main body of the work, its later chapters cover over ten years and witness to the death of most of the major figures – Sir Pitt Crawley, Miss Crawley, Rawdon Crawley, Mr Osborne, Mr Sedley and Jos. In response to this lengthening temporal sweep, the novel takes on the character of an elegiac chronicle. The chronicle includes scattered memories of earlier life, relics speaking of a time past and gone, and changes that have come with age. One disguised but underlying feature in the conception of Vanity Fair thus emerges – that all who live in the Fair, as in the world itself, are transient beings, suffer defeat at the hands of time, and must acknowledge the vanity of human wishes. Old Mr Sedley’s death captures a dominant chord in the later chapters:

Perhaps as he was lying awake then his life may have passed before him – his early hopeful struggles, his manly successes and prosperity, his downfall in his declining years, and his present helpless condition – no chance of revenge against Fortune, which had had the better of him – neither name nor money to bequeath – a spent-out bootless life of defeat and disappointment, and the end here! Which, I wonder, brother reader, is the better lot – to die prosperous and famous, or poor and disappointed? To have, and to be forced to yield; or to sink out of life, having played and lost the game? That must be a strange feeling when a day of our life comes, and we say, ‘Tomorrow, success or failure won’t matter much; and the sun will rise, and all the myriads of mankind go to their work or their pleasure as usual, but I shall be out of the turmoil.’

Thackeray’s novel also emulates the logic of Sedley’s final farewell to the world. The creator of Vanity Fair has, through his creation, shared in all the glancing lights, passing shows, and elaborate masquerade of the fairground. At the end f the novel, with many of his characters now dead and his function fulfilled, he is only left the task of putting away the remaining puppets: ‘Ah! Vanitas Vanitatum! Which of us is happy in this world? Which of us has his desire? or, having it, is satisfied? – Come, children, let us shut up the box and the puppets, for our play is played out.’

Carole Jones and Owen Knowles

University of Hull
HERO WORSHIP

By Edgar Allan Poe

No hero-worshipper can possess anything within himself. That man is no man who stands in awe of his fellowman. Genius regards genius with respect – with even enthusiastic admiration – but there is nothing of worship in the admiration, for it springs from a thorough cognizance of the one admired – from a perfect sympathy, the result of the cognizance; and it is needless to say, that sympathy and worship are antagonistic. Your hero-worshippers, for example – what do they know about Shakespeare? They worship him – rant about him – lecture about him – about him, him, and nothing else – for no other reason than that he is utterly beyond their comprehension. They have arrived at an idea of his greatness from the pertinacity with which men have called him great. As for their own opinion about him – they really have none at all. In general the very smallest of mankind are the class of men-worshippers. Not one out of this class have ever accomplished anything beyond a very contemptible mediocrity. 

NOTES (part 1)

Miss Pinkerton’s Academy – this institution may be modelled on the Hammersmith school Thackeray attended when he was sent home to England from India as a child of six in 1817

Semiramis – according to Greek myth, a beautiful and wise princess of the Assyrian Empire (c.900bc). Her life included many great achievements, including the founding of the ancient city of Babylon

Dr Johnson – Samuel Johnson (1709 – 1784), the ‘Great Lexicographer’ and man of letters

Mrs Chapone – Hester Chapone (1727-1801) was a writer and essayist favoured by Dr Johnson, who published her articles in his periodical The Rambler. Concerned with the education of children, she was the author of Letters on the Improvement of the Mind (1774)

Gillyflower water – a toilet water made from scented flowers such as the wallflower or white stock

Back-board – a rigid board worn strapped to the back for extended periods to improve posture, common for young ladies in such schools

Articled pupil – a pupil-teacher, supposedly apprenticed but usually with little or no training given beyond the experience of teaching

Minerva – Roman goddess of Wisdom

Mrs Billington – Elizabeth Billington (1768 – 1818), an English opera singer famous around the turn of the eighteenth century

Hillisberg and Parisot – French dancers of the turn of the eighteenth century who often performed at the Haymarket

Mulatto – Dating from 1595, this term was commonly used for anyone of mixed black and European race

Sal volatile – smelling salts

Round-band – rather childish, unformed handwriting

‘Mademoiselle … adieux’ – ‘Ma’am, I have come to say goodbye to you.’ (French)
Dr Raine – Matthew Raine (1760 – 1811), headmaster of Charterhouse School from 1791 – 1811, before Thackeray attended. Raine had a reputation for fierce floggings, and an older acquaintance of Thackeray’s had acknowledged to him that even aged sixty-five he still had nightmares of being beaten by his headmaster.

Wherry – a rowing boat, common on the Thames, whose prow was its ‘beak’.

Soho – a formerly fashionable area which, at the period of the novel, had become run-down, although not quite disreputable

Entrechats … of Gascony – The name and life-history are invented, entrechats being a ballet manoeuvre when the hells are struck together during a leap

Delirium tremens – a condition caused by alcoholism, the symptoms of which are trembling, delirium and hallucinations

Bailiffs had quarrelled over his corpse – the dead body of a debtor would not be released to his family for burial until his accounts were paid. It appears that Becky’s father had so many debts that different bailiffs were competing over his body.

Guineas – a gold coin of the time, equivalent to Ј1.05 or 21 shillings

Bound to her under a forfeit – an apprentice is bound or tied to an employer, with a forfeit or penalty being liable if the contract is broken.

Dun – an unofficial debt collector, not an authorised official, and therefore liable to be sweet-talked by Becky

Mr Lawrence or President West – two successful artists: Benjamin West (1738 – 1820) was President of the Royal Academy from 1792, and was succeeded by Thomas Lawrence (1769 – 1830) in 1820.

Seven-shilling piece – these coins (equivalent to 35 new pence) were legal tender for a limited period, including 1813, the time of this scene

Creole – in the West Indies, someone born in the islands who has mixed European and Afro-Caribbean ancestry

Indentures – the contract that would have existed for Becky as a pupil-teacher

Affidavit – a sworn statement

Russell Square – in Bloomsbury, a prosperous area favoured by merchants for its closeness to London business-houses, although not as prestigious as Mayfair

White carnelian – a form of quartz, a semi-precious stone

Sprigged muslin – a fine, almost transparent cotton, decorated with flower sprays, spots or patterns woven into the fabric

Cashmere shawls – originally made of fine wool from goats indigenous to the region of Kashmir in Northern India

Nabobs – in England the term ‘nabob’ was commonly applied to any man who had made his fortune in India, although it was originally the title of a governor

Hessian boots – high topboots, first worn by Hessian troops in Germany

Crown pieces – silver coins of the period, worth 25 new pence

Blood – usually a fashionable, dashing, well-connected man-about-town

Seals – envelopes would be fastened by melting ‘sealing’ wax over the flap, and many would be individualised by impressing a design, usually carved on a ring or watch fob, into the wax to indicate the identity of the sender.

Palanquin – an Indian seat or litter

Billingsgate – a fresh fish-market in the area of London of the same name
To ‘come out’ – the point when young people, particularly women, made their dйbut into fashionable society – usually at a ball or party – as a way of indicating that they were available for marriage

Watering-places – fashionable resorts, such as Bath or Cheltenham, where the aristocracy and gentry gathered to take the healthy spa waters, thus affording the eligible men and women among them opportunities to survey the marriage market

Toxopholite – a lover of archery 

Guthrie’s Geography – a standard all-round text, although by 1813, William Guthrie’s New Geographical, Historical and Commercial Grammar was a little dated

Bluebeard – the Bluebeard referred to here is an opera developed by Michael Kelly out of the play by George Colman, first performed in 1798

The Grand Mogul – a title used by Europeans at the time to refer to the Emperor of Delhi

Charming Alnaschar visions – in The Arabian Nights, the character Alnaschar has daydreams of gaining wealth and prosperity and eventually marrying the Vizier’s daughter. However, as a result of this daydreaming he destroys all the glassware, his only possession, that was to have been the basis of his fortune

East India Company’s Civil Service – a trading company originally given its charter by Elizabeth 1, the East India Company became an exceedingly powerful enterprise which had a trade monopoly in England. Eventually it took over much of the administration of the subcontinent, where, until the mid-1880s, ambitious young men could make their fortune. Several generations of Thackerays had done so, including Thackeray’s father, who died in India.

Bengal Division – Bengal was a north-eastern province of India, much of which is now Bangladesh. The East India Company’s revenue areas were divided into such regions

The Oriental Club – founded in 1824, this gentleman’s club in Hanover Square was favoured by ex-India men.

Brummell – George Bryan Brummell (1778 – 1840), a leader of fashion and usually referred to as ‘Beau Brummell’, was well connected and a close friend of the Prince Regent

Bon-vivant – a ‘good-liver’, someone fond of the good things in life (French)

Amour-propre – self-respect or self-esteem (French)

Pomatums and essences – perfumes, pastes and powders, all designed to make Jos irresistible
Sycorax and Caliban – Characters from Shakespeare’s The Tempest, Caliban is the beast-like counterpart to Ariel and Sycorax is his mother.

Apollo – the Greek god of the sun, usually described as being exceedingly handsome

Dumdum – a village near Calcutta

Adamsom’s or Carbonell’s – two of the leading wine merchants of the time

Rout cakes – cakes made for ‘routs’ or large gatherings of people

Forty Thieves – a popular musical comedy of the period

Miss Decamp’s dance – there were several fashionable and racy dancers of this name who were likely to appear in such a production – and also likely to attract Jos

Vauxhall – a region of London, on the south bank of the Thames opposite Pimlico, where pleasure gardens were established and kept from 1650 – 1859

Parricide – the act of killing a father, or a leader, but the term can also refer to treason

‘Send to Exeter ‘Change’ – At this time, Cross’s Circus (at Exeter Exchange on the Strand) boasted an Indian elephant

doublй – doubled over or, in this case, lined (French)

a curtain lecture – which, according to Dr Johnson, involves a wife lecturing her husband once they are in bed

hobbadyhoy – an adolescent boy, all hands and feet

Dr Swishtail’s – this institution is believed to represent Charterhouse, where Thackeray himself went to school from 1822 – 8. His biographies recount how he hated his time there, yet later went back as an ‘old boy’.

Chaussure – shoes or footwear (French)

The Medulla and the spelling-book – most likely a reference to William Howell’s Medulla Historiae Anglicanae (1679), a summary of the lives and reigns of the kings and queens of England

Netting – a type of needlework similar to crochet, but produced with fine needles and silken thread

Punkahs – from the Hindi ‘pankha’, these were large fans, usually made from either palm-leaves or sheets of cloth, which were suspended from the ceiling and moved by a servant pulling a cord

Tatties – window- or door-screens made from sweet-smelling cuscus grass, which cooled and scented the air as the sap dried

Lord Minto, the Governor General – Sir Gilbert Elliot (1751 – 1841), Governor General of India from 1806; he did not become Earl Minto until February 1813

Mahout – elephant driver

Sehnsucht nach der Liebe – ‘desiring or yearning after love’ (German)

Lagrime – tears (Italian)

Sospiri – signs (Italian)

Felicitа – happiness (Italian)

Donnizettian – music by Gaetano Donizetti (1797 – 1848), Italian opera composer

Lattice – lattice window, with small panes of glass held in a criss-cross framework

After Cutcherry – in Hindi, this is an administrative office, such as the one where Jos collects the revenues for Boggley Wallah; however, he is using it in the sense of his place and time of business, and referring to his ‘after’ office hours

Mr Lee’s conservatories – James Lee (1715 – 95), a famous English flower producer

Billet-doux – a love letter (French)

Tiffin – a light lunch, or snack between main meals

Hardbake and polonies – almond toffee and pork sausage

Usher – the schoolmaster’s assistant

Gold repeater – a gold watch which chimed the hours

Mr Kean to Mr Kemble – John Philip Kemble (1757- 1823), actor, had retired as his main rival, Edmund Kean (1789 – 1833), was becoming popular

As in praesenti – a section of the Latin grammar book used at the time

Sinbad the Sailor … Peribanou – In the stories, Sinbad is dropped into a valley of diamonds by a bid, while in another episode Prince Ahmed finds an underground cave full of treasure, including the beautiful Fairy Peribanou
Peached – sneaked, grassed
Rum-shrub – rum punch
Revolt of the North American Colonies – in 1775, when these colonies first demanded independence
Goliath … David – an Old Testament story where a slight young lad, David, kills the giant Goliath (1 Samuel 17)
Napier – Sir William Napier (1785 – 1860) wrote a history of the Peninsular War, which was fought in Spain and Portugal against Napoleon from 1808-14
Bell’s Life – a sports newspaper of the period, which reported all fights and races; later in the novel, Rawdon Crawley’s friend Macmurdo is reading it
Ney – Marйchal Michel Ney (1769 – 1815), one of the leaders of Napoleon’s army at Waterloo, who captured La Hayne Sainte from the Duke of Wellington
Cock – best school fighter

Tйlйmaque – a romance written in 1699 by Francois Fйnelon
Tuck-out – a feast
Orson and Valentine – characters in a French folk-tale; Orson is captured by a bear and becomes wild, while Valentine, who grew up in the king’s court, rescues and civilises him, after which they become best friends
Man Friday – Robinson Crusoe’s companion

Little Warblers – children’s songbook from the period
Vainqueur – the look of a conqueror (French)
Gawky – clumsy fellow

Adonis – in Greek  mythology, a handsome youth loved by Venus
‘Ah! mon beau Monsieur.’ – ‘Ah! my good man.’ (French)
Gazette – one of three army journals in which commendations, new appointments and deaths were announced
Sitting bodkin – squashed in between two others on a seat intended for two

Braggadocio – idle boasting (Italian)
‘buck’ – dandy or blood
cockneys and cockneyesses – natives of London born within the sound of Bow Bells, the bells of the church of St Mary-le-Bow, Cheapside
Madame Saqui (1786 – 1866), a celebrated tightrope artiste, who did not, however, appear at Vauxhall until 1816
The Battle of Borodino – a cantata, or lyric drama set to music, concerning the Russian defeat of Napoleon after his brief triumph at Moscow: hence the ‘Russian reverses’
De trop – too much, one too many (French)

Rack punch – a spirit derived from fermented rive or coconut, mixed with lemon juice, sugar and spices
Rosamond – the mistress of Henry III, who was poisoned with prussic acid
Dr Lempriere – John Lempriиre (c1765 – 1824), the author of a famous classical dictionary much admired by Thackeray
Gourmand – a glutton (French)
Daniel Lambert – reputed to have been the heaviest man ever in England, weighing nearly 53 stones when he died in 1809

Bacchanalian – a drunken reveller

Molyneux – an American boxer who fought the Irishman Tom Cribb in 1810 and 1811, when Cribb defeated him. Both are mentioned by Jim Crawley later in the novel

‘Sister Anne is on the watchtower’ – another reference to Bluebeard and the episode when Anne the heroine climbs the tower to look for her brothers, who come to rescue her

Orphan of the Forest – possibly a reference to The Foundling of the Forest by William Dimond

Fichu – a muslin scarf designed to cover the neck and bosom for modesty

Spencer – a close-fitting bodice or jacket

Band-box – a decorative card box for hats, collars and cuffs
Borough – this is the term given to a town or community that has the right to vote for, and elect, Members of Parliament. However, Crawley’s constituency is a ‘rotten borough’ because it no longer has enough people entitled to vote. At the time, many large cities were without MPs because the electoral rights had not been reviewed as new towns and cities grew. These anomalies would largely be removed by the 1832 Reform Bill

Progresses – royal journeys, when the monarch toured the country, to see and be seen, usually staying at the houses of the local nobility

Pitt … the great Commoner – it is a family tradition to name the sons after whomever is in power at the time. Sir Pitt is named after William Pitt, first Earl of Chatham (1708 – 78), English statesman and First Minister, who helped achiever victory in the Seven Years War (1756 – 63). Sir Pitt’s father is named after Robert Walpole, first Earl of Orford (1676 – 1745), a Whig Statesman and the equivalent of Britain’s first Prime Minister. The Reverend Bute was obviously born when Pitt the Elder was briefly out of power and consequently named after his (now obscure) rival. John Churchill Crawley is named after the military commander Marlborough, and the elder son Pitt after Pitt the Younger (1759 – 1806).

Mr Dundas – Henry Dundas, first Earl of Melville (1742 – 1811), a political ally of Pitt the Younger

Prince of Wales’s friend – Rawdon has been named after Francis Rawdon Hastings (1754 – 1826), who was a staunch supporter of the Prince of Wales during the Regency crisis, but later fell out of favour, ending his distinguished career as Governor of Malta

Mr Wroughton at Covent Garden – Richard Wroughton (1748 – 1822), an actor who had performed at Covent Garden, but long before Becky was born

Hatchment – a plaque or tablet on the wall of a house which bears the family arms of a deceased member

Drab breeches – trousers made of woollen cloth, of a dull brown colour

Cellaret – a cabinet for storing wine and other bottles

Dumb waiter – not the small lift that moves dishes between floors, but a revolving stand where dishes and condiments can be rotated for all guests to reach

‘farden’ – a farthing, an imperial coin worth a quarter of an old penny

dowager – a widow possessing money, property and / or title from her husband
rushlight – cheap homemade candles, made from reeds, rushes or the pith from the centre of these dipped repeatedly in tallow

sampler – a piece of embroidery designed as an example for a beginner to practise stitches and techniques, or sometimes a copy of an important design

Jehu – an ironic name for the coachman, Jehu being a biblical character whose driving is describes as furious (II Kings 9:20)

‘Necks – a well-known inn, ‘The Swan with two Necks’, where the Southampton coach started

Benjamins – overcoats

The coaches, where are they? – a nostalgic sentiment also evoked by George Eliot at the opening of Felix Holt (1866). Writing in the late 1840s, Thackeray knew that stagecoaches would disappear with railway routes multiplying even as he wrote

Fleet-Market – a meat and vegetable market

White Bear – an inn on what is now Piccadilly Circus

Weller – Tony Weller, the father of Sam, Mr. Pickwick’s servant, in Charles Dickens’s The Pickwick Papers (1837). Old Weller was himself a coachman

Ninevah … Coeur de Lion … Jack Sheppard – Ninevah was the ancient capital of Assyria on the banks of the River Tigris; Richard I or Richard the Lion-Heart was King of England during the period 1189-99; and Jack Sheppard was an infamous criminal hanged at Tyburn (where Marble Arch now stands) in 1724
Bucephalus … Black Bess – The first-named horse belonged to Alexander the Great; Black Bess was the famous steed of the highwayman Dick Turpin
Cecilia – a sentimental novel of 1782 by Fanny Burney (1752 – 1840); Lord Orville is the hero of her Evelina (1778)
Cantab – a student at Cambridge
Supporters of the Crawley arms – the heraldic beasts which hold up the family coat-of-arms
Distraining – the seizing of land or animals in order to make a tenant pay any debts
Presentation of the living – as a landowner, Pitt had the right to recommend to whom the post at the church should go; while the Bute Crawleys expect it to stay in the family, Sir Pitt has in fact sold his right
Udolpho – the castle of Udolpho features in Anne Radcliffe’s Gothic novel The Mysteries of Udolpho (1794)
Crizelda – the heroine of the final tale of Boccaccio’s The Decameron, notable for her constant patience
Rundell and Bridge’s – at this time, the most prestigious jewellers in London

Cap and bells – the headdress worn by a fool or jester

Shovel-hat – a broad-brimmed hat typically worn by a clergyman

Bajocchi – Italian coins
Gredin … monstre – Rascal … monster (French)

Infвmes – infamous or notorious (French)

Silenus – an elderly drunken satyr – part-man, part-goat and highly sexual – who was an attendant to Bacchus the Roman god of wine
Jade – a bad-tempered or nagging woman
Give the pas – give way to, or give precedence to

Strasburg pie – paste made of goose liver, a detail sued by Thackeray to make fun of Pitt’s diplomatic skills
Mr Wilberforce – William Wilberforce (1759 – 1833), a politician and evangelical leader, most notable as the champion of the movement for the abolition of slavery
Independent meeting-house – the place of worship of the local group of dissenters or Nonconformist Christians who had left the Anglican Church
The second seat – Queen’s Crawley has two parliamentary seats, but Sir Pitt has sold the second to a wealthy ‘mixed race’ MP, and Pitt does not care how he votes on the slavery question
Alieni appetens, sui profusus – greedy for the property of other people, but wasteful with one’s own (Latin)
Blood-red hand – Baronets were entitled to wear this sign on the escutcheon of their coat-of-arms; it related to the original creation of the rank of baronet to raise money for the war in Ulster
Debrett – Debrett’s Peerage of England, which lists all the aristocracy

Jointure – The late Lady Crawley had money of her own and had left some to her son Pitt. As executor, Sir Pitt would have charge of this, but as yet he has not found it convenient to hand over the money to his son.
Pettifogging – constantly going to law over minor issues
Lozenge – a diamond-shaped shield bearing a coat-of-arms
Dr Smollett … de Voltaire – Although Tobias George Smollett (1721 – 71) wrote a Hisotyr of England (1757), he is more well known for his novels such as Humphrey Clinker (1771), Fielding’s Tom Jones (1749) and anything by Clause de Crйbillon, such as Le Sopha (1742), would also be considered unsuitable for the girls by Pitt, as would the works of David Hume (1711-76) and Voltaire (1694 – 1778), who were regarded as dangerous radicals and atheists
Camilla – a warrior Princess of the Volsican tribe in Virgil’s Aeneid (Book XI), she was so fast and light that she could run over the sea without wetting her feet.
D’Hozier’s dictionary – a listing of French nobility by Louis-Pierre D’Hozier
Count de Trictrac, Abbй du Cornet – Becky is playing with Pitt’s real ignorance of French: tric-trac is backgammon and a cornet is the dice-shaker
Dragoon – Rawdon, a soldier in the cavalry, has a more prestigious regiment than Dobbin and Osborne
Pretermit – to let something pass, to leave it undone
Flat – simpleton
Bel esprit – an apt and clever wit (French)
St Just … Rousseau … Mr Fox – Louise Antoine de St Just (1767-94) was a French revolutionary during the ‘Terror’, who also wrote salacious poetry; Jean Jacques Rousseau (1712-78), a radical French philosopher and educationalist; and Charles James Fox (1749 – 1806), a leading politician with liberal tendencies who favoured increasing the franchise and greater civil liberties
Flung a main with him – played dice or gambled
She bought him his commission in the Life Guards Green – There were several high-ranking household regiments that Rawdon was eligible to enter as the son of a baronet, although Lady Crawley buys him an officer’s post. Of the two Life Guards, one was known as the ‘Blues’, to which Thackeray is presumably alluding
Rat-hunting … four-in-hand – Rawdon’s ‘sports’ were trapping rats with dogs, boxing at the ‘fives’ court’, and driving four-horse carriages
Rally round the Prince Regent – although a combat regiment the ‘Greens’ left the fighting to lesser forces in order to guard the Prince Regent
Coursing match – greyhounds in pursuit of rabbits
Pepper-and-salt frock – a frock-coat made of mixed black and white fibres
Reversionary spoil – money or property exchanges which, although granted to one party, may revert to another on the occasion of a death
The use of the globes – a governess was expected to know geography and astronomy, which involved using globes of the earth and the heavens
Spud – a narrow-bladed spade for cutting roots and digging up weeds
Mrs Glauber – Becky is being sarcastic, since the name translates as Mrs Laxative! Glauber’s Salts, a laxative, had been concocted by a German chemist, Johannes Rudolph Clauber (1603-88). A Dr von Glauber appears later in the Pumpernickel episode
Pelisses – loose overgarments worn out of doors to protect the best clothes
Put – a duffer, blockhead, idiot
Snob – Rawdon uses this term in its earlier sense of someone who is vulgar and not genteel and does not strive to be. Thackeray generally popularises it in the modern sense of someone who is pretentious with regard to money, possessions, rank and social position
Chaw-bacon – a bacon-chewing country bumpkin

Des frвiches toilettes – new outfits (French)

Blackamoors – an archaic term derives from ‘black moors’, signifying anyone with dark skin, but here used as a term of abuse

Woolwich – home of the Royal Military Academy which Frank is presumably attending
The reversion of the living – not knowing that Sir Pitt has already sold the right to become the next incumbent of Crawley Church, the Crawleys think of it as the rightful inheritance for Jim

The Cocoa Tree – a fashionable gambling club in London’s St James’s Street

Cross the fight – to fix or rig a boxing match

Quarter-sessions – a court of limited criminal and civil jurisdiction, usually held four times a year

Trouvaille – a perfect find (French)

Criblй de dettes – consumed with debt (French)

Wattier’s – an infamous gaming house in London

Fade – ordinary, insipid

Mangnall’s Questions – Richmal Mangnall (1769 – 1820) published her school text Historical and Miscellaneous Questions for the Use of Young People in 1800. It was most widely used in girls’ schools

Herz manner – Henry Herz (1806 – 1888) taught piano at the Paris Conservatoire and was a writer and composer whose books on piano playing were very popular

Petit minois chiffonnй – pretty, irregular little face (French)

The Foundling – this hospital was in Bloomsbury close to where the Osbornes and Sedleys lived. Its chapel was the scene of many performances and services to raise money for the hospital’s work of caring for destitute children

Cotillon – a French formation dance similar to a quadrille

Carlton House – the London home of the Prince Regent, in Pall Mall

The Battle of Vittoria … Moscow … Leipzig – Wellington defeated the French in Spain at Vittoria in 1813; the Russians burned Moscow rather than let Napoleon take it; and Napoleon was defeated at Leipzig in Germany in 1813

Brienne … Montmirail - these were late victories for Napoleon in 1814, on sites to the east of Paris, before he was finally defeated in June 1815

Te Deum – a service of thanksgiving after a victory or other notable event, one of which was held at St Paul’s after Napoleon’s abdication

Mansion House – the official residence oft he Lord Mayor of London

Iachimo – In Shakespeare’s Cybeline, Iachimo steals a bangle from Imogen’s bedroom in order to persuade her husband that she has been unfaithful

Moonshine – in Shakespeare’s A Midsummer Night’s Dream, the tailor Starveling plays Moonshine to creep into the bedroom of lovers Pyramus and Thisbe

Crossed them – having filed her pages horizontally, she turns and writes vertically, a common practice among letter writers of the period

Ensign – lowest ranking officer in an infantry regiment

Demerara – a river in Guyana

Quadroon – a nineteenth-century term for anyone with one grandparent who was black

Admirable Crichton – James Crichton (1560-85), Scottish adventurer, scholar and linguist

Brevet rank – temporary or honorary rank

Some cynical Frenchman – La Rochefoucauld (1613 – 80), whose Rйflexions (1665) provides the source of the quotation

Fairy Titania – in Shakespeare’s A Midsummer Night’s Dream, Titania, Queen of the Fairies, is under a love spell and falls for Bottom the weaver, despite his having the head of an ass

Corsican monster locked up at Elba – Napoleon

Old Slaughterers’ – an old-established coffee house in London’s St Martin’s lane

The sacrifice of Iphigenia – Agamemnon, the heroic Greek leader in the Trojan Wars, sacrifices his daughter Iphigenia to the gods in return for a safe voyage back to Greece

Pipe – a cask of wine holding a measure of 105 British gallons

Commander-in-Chief – at the time, a position held by the Duke of York

Filberts – hazel nuts

Yankee privateer Molasses – During this period there was open hostility between British and American ships, with both sides suffering losses

Rumble – the outside rear seat of a carriage
Antiphlogistic medicines – anti-inflammation medicines

‘off the hooks’ – slang for dead

as it could be paid without a fee – the doctor was paid per visit, not per patient

rallied - teased

a frank – a letter which is franked or paid for because it bears the MP’s signature

Dives – Latin for ‘rich man’

Croesus – an immensely rich King of Lydia, Asia Minor, sixth century BC

Shoulder-knot aristocracy – in earlier centuries, highly aristocratic families would wear ribbons of their family colours on their shoulders
Line regiment – infantry

Presifflй’d – mocked, from the French persifler
Resurgam – I shall rise again (Latin)
Engoыment – infatuation (French)

Pigault le Brun – Charles Pigault le Brun (1753 – 1835), a popular French novelist whose love stories were racy and mildly radical

Prince Regent’s divorce – the Prince had married his wife Caroline in 1795 and had long wished for a divorce, although a bill to procure this had been abandoned in the Lords in 1820

Tendre – affectionate attachment (French)
Doter – to give a dowry to someone (French)
Йclaircissement – enlightenment or revelation (French)

Porteus’s sermons – Revd Beilby Porteus (1731 – 1808) had been Bishop of London and published many volumes of his sermons
Lord Eldon – The first Earl of Eldon (1751 – 1838) had eloped in 1772 to live in genteel poverty, but by 1801 was Lord Chancellor
Achilles and Ajax – Both had concubines chosen from among their captives: Achilles loved Briseis and Ajax loved Tecmessa

Hercules … Omphale – as penance for the murder of Iphitus, the Greek warrior-hero Hercules was sold into slavery to Omphale, the Queen of Lydia

Clippers – fast ones, winners

Dimity – strong cotton fabric, woven with stripes or checks

Mr George Robins – a well-known auctioneer of the period

Diogenes’s … Epicurus – Diogenes was an ascetic, who had withdrawn and renounced all worldliness, while Epicurus was associated with luxury and advocated hedonism. In effect, Thackeray suggests that anyone is liable to become bankrupt

Shampooing – kneading or pressing them to test their quality

Nankeen-jacket – a cotton jacket originally made in Nanking in China

Banybann tree… pagody – a banyan, or Indian fig tree; a pagoda or sacred Buddhist temple

Baby houses – doll’s houses

Polyandria polygynia – belonging to many little boys and girls, all mixed up

Cornelia’s husband … Potiphar – In the biblical account, Potiphar was an Egyptian officer whose wife Cornelia tried to seduce Joseph and then falsely accused him of attempting to rape her (Genesis 39)

Captain by purchase – an officer who has bought his commission

Napoleon … Cannes – Napoleon landed in Cannes on 1 March 1815 and quickly reached Paris, having gathered a large army.

Talleyrand … Londonderry – These are the representatives at the Congress of Vienna, which was interrupted in March 1815 by Napoleon’s return from St Elba. Talleyrand was the envoy for the French, Metternich for the Austrians, Prince Hardenberg for the Prussians and Lord Castlereagh (the Marquis of Londonderry) for the English

Yashmaks – the face veils typically worn by Turkish women

His bills were protested – a formal notification by a notary that Sedley’s money orders were being refused – like cheques that bounce

Irretrievable Gazette – Bankruptcies were all listed here

Vilipending – slandering and slighting

Bourbons – the French royal line or family

Champ de Mars – the Field of Mars, at the Military Academy in Paris, where Napoleon held a civilian and military rally to gather troops and rouse general support

Chasse а l’aigle – If Napoleon was the eagle, then the four allies were preparing for an eagle hunt

CB – Companion of the Order of the Bath

Alexis Soyer – One of the most famous chefs of this period, Alexis Soyer (1809 – 58) worked at the Reform Club, advised on nutrition during the Irish famine, and assisted the government with the problem of cooking in the Crimea

Collingwood … acorn – Vice-Admiral Lord Cuthbert Collingwood (1750 – 1810) led the navy at Trafalgar after Nelson’s death. He hoped all would follow his example of planting acorns so as to ensure plenty of oak for England’s ships

Knocker … plate – The knocker was removed, and there was no longer any need for Bowl’s plate for visiting cards, since no visitors were permitted

Wearers of motley – court jesters

Spunging-house – the initial prison for debtors, from which – if they paid their debt – they were released

Fronts – artificial curls at the front of the head

Dr Squills and myself – Prior to 1815 an apothecary could attend patients alone, but later the presence of a qualified doctor was required

Pharmacopoeia – a guide to medicines and their administration

Harpy – a monster from Greek myth with the face and body of a woman and bird’s wings and claws

‘She’ll cup up well’ – That is, Miss Crawley will leave plenty of money

the Messenger of Hymen – a marriage promoter or arranger

Esther – in the Book of Esther, Esther’s husband is both master and of dominant race, yet upholds her when she risks her life for her people

Russian merchant – Osborne trades in Russian furs and animal skins

Enough to purchase his majority – to buy himself a major’s commission

Wafers – discs of flour and glue which, when moistened, served to seal letters

He ought to be … shot – Sedley had invested in the volatile French market after the peace of 1814 had been celebrated. His investments collapsed when Napoleon escaped from Elba. Yet Colonel Campbell, the commissioner at Elba, was given inadequate means and support

Three stars to her name – designating someone who owns more than Ј6,000 in East India stock, at least Ј300,000 in today’s money

Portland Place – an elegant Regency street near Regent’s Park, the work of the famous neo-classic architect John Nash

Morning Post – the society and ‘snobs’ newspaper

Streeled – trailed on the ground

Parlour-boarder – a privileged pupil who lived with the principal

Tags and gimcracks – pendants and knick-knacks

The Battle of Prague – a popular piano sonata

Blue-Eyed Mary … Cabinet … Fleuve du Tage – The first was a popular ballad, ‘Cabinet’ was a comic opera, and ‘O Fleuve du Tage’ the beginning of a song

Hottentot – a Dutch name for members of a South African ethnic group

Tattooed – tapped or drummed with his fingers

Hummums – the Turkish baths in Covent Garden

Apsley House … St George’s Hospital wore red jackets still – Apsley House was the Duke of Wellington’s home. At this time both this building and the hospital were of red brick, not clad with grey stone as in subsequent years. The other features of the area – Achilles’ statue, the arch and a statue of the Duke – were erected later to commemorate Waterloo
Breakfast … wedding favour – a society wedding would have included food beforehand and gifts for the guests and servants
Master Omnium – the baby in a fictitious generalised family which featured in ‘The Times’ and was invented by journalist Matthew Higgins

Six-pounder – a cannon capable of firing six-pound balls of shot

Genteel lazzaroni – well-connected beggars or thieves of the class of Crawley and Becky (Italian)
Joinville … untimely bombards it – The Prince de Joinville hoped to improve the French navy to be on a par with the British force.
Dr Elliotson – Originally a professor of medicine, he became a mesmerist and phrenologist. Alexis was his hypnosis subject, whose experiences John Elliotson (1791 – 1868) described in his publications
Machiavellian – cunning or conniving, after Niccolo Machiavelli (1469 – 1527), the astute Italian statesman and political philosopher
The Annual Register, the Gentleman’s Magazine … and Hume and Smollett – typical volumes of the period for a gentleman’s study; David Hume’s History of England was continued by Tobias Smollett
Wolfe at Quebec – James Wolfe’s troops took Quebec in battle in 1759, marking the point when England captured Canada as a colony from the French. Both he and Montcalm, the French leader, were killed
Rout Mr Washington on Long Island – The British defeated George Washington here in 1776
Pen a poulet – write a love letter (poulet, French)
Que voulez-vous? – What do you expect? (French)
The Light Bobs – light infantry
Йcartй – a card game for two people (French)
‘Wapping Old Stairs’ – a sentimental ballad
sheriff’s-officer – Each county had a sheriff who was empowered to appoint officers to trail and apprehend felons and debtors; the sheriff also controlled the spunging houses
calipash or capilee – the most succulent parts of the turtle, the calipash being next to the upper shell, while the calipee lines the lower shell
Emperor Halixander’s sister – the allied sovereigns, Czar Alexander and his sister, the Grand Duchess of Oldenburgh, were in London in June 1814
Mr Kean perform in Shylock – the actor Edward Kean had captivated London theatre audience at this time
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